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I confess to experiencing regular doubt, lately, about what art criticism can con-

tribute to the fray when the conversations we need to be having, right now – the 

energy we need to be expending – is on a world order being tipped into disarray. 

�,�ZULWH�WKLV�LQ�WKH�PLGVW�RI�WKH�KRUULÀF�DFWV�LQ�&KDUORWWHVYLOOH��IRU�LQVWDQFH��DQG�WKH�
86�3UHVLGHQW·V�LQDELOLW\�WR�PRXWK�WKH�ZRUGV�´ZKLWH�VXSUHPDFLVP�µ�%XW�ZKDW�ZRU-
ries me most is that by the time you read this, something far worse will have taken 

root). I take comfort and strength in remembering, however, that just as art history 

provides the all-important subjective lens for parsing our histories, art criticism 

performs a similar function. In writing and publishing art criticism, we hold the con-

temporary moment up to the court of history, and lay claim to a stake for how we, 

and our time, will be understood.

Momus writers wield this responsibility and challenge with an embodied under-

standing of the urgency of writing cogently, clearly, and bravely about our contem-

SRUDU\�PRPHQW�DQG�WKH�DUW�²�DQG�SROLWLFV�²�LW·V�FRPLQJ�WR�UHSUHVHQW��7KHLU�YRLFHV�
have led our publication into a different tonal register, this year – a ratcheting up 

of meaning, a growing impatience with pat, tacit political understandings, or ob-

VFXUDQWLVP�RI�DQ\�NLQG��,Q�WKLV�UHJLVWHU��$UXQD�'·6RX]D�JUDSSOHV�ZLWK�JULHI�RYHU�
-LPPLH�'XUKDP·V�OHJHUGHPDLQ��0LWFK�6SHHG�ULGHV�WKH�VXEZD\�ZLWK�=RH�/HRQDUG·V�
KHUDOGLQJ��KHDUW�UHQGLQJ�´,�:DQW�D�3UHVLGHQWµ��,�PRYH�WKURXJK�D�YXOQHUDEOH�VRFLDO�
ODQGVFDSH�LQ�/RV�$QJHOHV��IROORZLQJ�7UXPS·V�HOHFWLRQ�DQG�LWV�SURWHVWV��.LPEHUOHH�
&yUGRYD�DQG�$QGUHZ�%HUDUGLQL�FRQIURQW�WKH�VKDN\�HWKLFV�RI�FRQWHPSRUDU\�DUW��
&DVH\�%HDO�VWUXJJOHV�ZLWK�KLV�GHVLUH�IRU�´WKH�QRZ�XELTXLWRXV�KLJK�GHFLEHO��DOO�IUH-

TXHQFLHV�VWDWLF�RI�SROLWLFDO�RXWUDJHµ��7DXVLI�1RRU�GHPDQGV�EHWWHU�WUDQVSDUHQF\�
EHWZHHQ�DUW�DQG�FDSLWDO��DQG�6DHODQ�7ZHUG\�DVNV��´LQ�WKLV�SROLWLFDO�HFRQRPLF�FRQ-

ÀJXUDWLRQ��FDQ�ZH�VD\�WKDW�¶FRQWHPSRUDQHLW\·�LV�HQGLQJ��WRR"µ

Our writers have taught us, in recent months especially, that the work of a critic is 

OHVV�DQG�OHVV�ZKDW�����V�FULWLF�0DWWKHZ�$UQROG�VDLG�´WR�EH�D�IUHH�SOD\�RI�WKH�PLQG�
RQ�DOO�VXEMHFWV�ZKLFK�LW�WRXFKHV�µ�DQG�PRUH�DQG�PRUH�ZKDW�FRQWHPSRUDU\�FULWLF�
3HWHU�6FKMHOGDKO�DUJXHG�IRU��RXU�´WU\LQJ�WR�PRYH�WKH�ZRUOG�RYHU�DQG�PDNH�LW�PRUH�
KDELWDEOH�IRU�>RXU@�RZQ�VHQVLWLYLW\�µ�6R��FULWLFLVP�LV�QRW�VHOÁHVV��%XW��LQFUHDVLQJO\��LW�
cannot waste space. 

,·OO�KHHG�WKLV�DQG�VLPSO\�VD\�WKDW��LQ�D�\HDU�ZKHUH�Momus·V�UHDGHUVKLS�FUHVWHG�
���������DQG�VDZ�XV�ODXQFK�D�SRGFDVW��DQG�EHJLQ�SURGXFWLRQ�RQ�RXU�ÀUVW�SULQW�
publication (out this October), here is some representative writing from our stron-

JHVW�LQQLQJ�\HW��WHQ�ZULWHUV�VSHDNLQJ�WUXWK�WR�SRZHU��LQ�KLVWRU\·V�FRXUW��

- Sky Goodden, Publisher and Editor, Momus
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Chris Burden, “Shoot,” 1971, © Chris Burden. Courtesy of the artist and Gagosian Gallery.

'RQ·W�IXFN�WKH�FXUDWRU��2U�WKH�DUWLVW��WKH�JDOOHULVW��WKH�ZULWHU��RU�WKHLU�HGLWRU��8QOHVV��
of course, you really want to. And, it almost goes without saying, they also really 

ZDQW�WR��%XW�LW·V�EHVW�DYRLGHG��UHDOO\��DV�WKH�SRZHU�G\QDPLFV�DUH�PHVV\��%XW�VR�LV�
love. So is desire. So, it turns out, is art.

7KHUH�LV�QR�JXLGH�IRU�ZKDW·V�ULJKW�DQG�ZURQJ�LQ�DUW��2FFDVLRQDOO\�SURIHVVRUV�RU�
curators are given a handbook, but even these often miss much of the important 

VWXII��VXEWOH�UHDO�ZRUOG�TXDQGDULHV��%XW�PDQ\�RI�XV�DUHQ·W�HPSOR\HHV��EXW�IUHH�
DJHQWV�DQG�LQGHSHQGHQW�SURIHVVLRQDOV��:H·UH�RQ�RXU�RZQ�WR�VXVV�RXW�RXU�RZQ�
personal code of ethics, observing what others get away with, what we personally 

ÀQG�KRQHVW�RU�GLVWDVWHIXO�

I knew one critic who reviewed a show at a gallery she worked for. A lecturer that 

ZURWH�D�ORQJ�SURÀOH�LQ�D�SURPLQHQW�PDJD]LQH�DERXW�DQ�DUWLVW�ZKR�ZDV�DERXW�WR�
GHFLGH�ZKHWKHU�KH�JRW�WHQXUH��$�ZHDOWK\�DUWLVW�WKDW�TXLHWO\�IXQGHG�KLV�RZQ�VKRZV�
DW�PXVHXPV��7KH�FROOHFWRU�WKDW�GRQDWHG�WKH�ÁXII�RI�KLV�FROOHFWLRQ�WR�GRGJH�WD[HV�
IURP�DQ�DXFWLRQ��0DQ\�VFKRODUV�DUH�SUHWW\�VXUH�WKDW�WKH�PRVW�VLJQLÀFDQW�DUWZRUN�RI�
the 20th century, Fountain��������DWWULEXWHG�WR�0DUFHO�'XFKDPS��ZDV�VWROHQ�IURP�

by Andrew Berardini
How to Act Ethically in Art
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WKH�IHPDOH�DUWLVW�DQG�SRHW��WKH�%DURQHVV�(OVD�YRQ�)UH\WDJ�/RULQJKRYHQ��ZKR�GLHG�
SHQQLOHVV�LQ�REVFXULW\��2QH�RI�WKH�ZRUVW��OHDVW�HWKLFDO�SHRSOH�,·YH�HYHU�PHW�LQ�DUW�
OLWHUDOO\�ZURWH�WKH�ERRN�RQ�FRQWHPSRUDU\�DUW�DQG�HWKLFV��*R�ÀJXUH�

Even when community standards around art might feel clear, already-blurry 

guidelines shift. It used to be seen as kind of gross for curators and critics to work 

IRU�DUW�IDLUV��QRZ�LW�VHHPV�WKDW�KLJK�OHYHO�IRONV�ÀJKW�IRU�WKH�SULYLOHJH��$�IHZ�FKLHI�
FXUDWRUV�PXVHXP�GLUHFWRUV�TXLW�WR�EHFRPH�DUW�GHDOHUV�DQG�DGYLVRUV��$�IHZ�DUW�
GHDOHUV�ZHQW�WKH�RSSRVLWH�GLUHFWLRQ��0XVHXPV�OHQG�ZRUNV�WR�FRPPHUFLDO�JDOOHU-
LHV��1RQ�SURÀWV�KDYH�ERDUGV�VWXIIHG�ZLWK�DUW�DGYLVRUV��0DQ\�PXVHXPV�DUH�RYHU-
VHHQ�E\�DW�OHDVW�D�IHZ�VSHFXODWRUV��ROLJDUFKV��FULPLQDOV��RU�HYHQ�WKH�ÀQHVW�DQG�
highest level of the wealthy, those with money stolen so long ago it looks clean 

ZLWK�DJH��0DJD]LQHV�NQRFN�RQ�DUW�GHDOHUV·�GRRUV�IRU�DGYHUWLVHPHQWV��EXW�DUH�DOVR�
H[SHFWHG�WR�RSHUDWH�ZLWKRXW�TXLG�SUR�TXR��$QG�QR��LW·V�QRW�RND\�WR�WDNH�PRQH\�
from young people who deeply indebt themselves to universities, but the work 

RI�WHDFKLQJ�UHPDLQV�LPSRUWDQW��7KHUH�LVQ·W�PXFK�YLUWXH�RXW�WKHUH�WKDW�VWLOO�GRHVQ·W�
have just a little drop of poison.

,W·V�VR�HDV\�WR�JHW�F\QLFDO��WR�VHH�VFRXQGUHO�DIWHU�VFRXQGUHO�DFKLHYH�FDWDVWURSKLF�
VXFFHVV��WR�VHH�WKH�SRZHUIXO�SUH\�RQ�WKH�ZHDN��WR�ZDWFK�WKRVH�PDQLSXODWRUV�DQG�
GRXEOH�GHDOHUV��FKHDWHUV�DQG�EHWUD\HUV�NHHS�ZLQQLQJ��DQG�WKHQ�WR�ZRQGHU�ZKHQ�
DQG�LI�ZH�ZLOO�JURZ�WR�UHVHPEOH�WKHP�LI�ZH�GRQ·W�VLPSO\�TXLW��7R�EH�D�JUHDW�DUWLVW�
has never necessarily meant being a good person.

/HW·V�VD\�\RX�DGYRFDWH�IRU�DQ�DUWLVW·V�ZRUN�DQG�WKHQ�\RX�EHFRPH�IULHQGV��LV�LW�D�
FRQÁLFW�WR�FRQWLQXH�FKDPSLRQLQJ�WKHLU�ZRUN"�:KDW�LI�WKH\�EHFRPH�\RXU�VZHHW-
KHDUW"�:KDW�LI�\RX�RZH�WKHP�PRQH\"�:KDW�DPRXQW�LV�D�FRQÁLFW�RI�LQWHUHVW"�
$�GULQN"�7ZHQW\�GROODUV"�$�WKRXVDQG"�&DQ�LQVWLWXWLRQDO�FXUDWRUV�UHYLHZ�VKRZV�
DW�FRPPHUFLDO�JDOOHULHV"�+RZ�DERXW�RUJDQL]H�WKHP"�&DQ�FULWLFV"�'RHV�ORYH�RU�
PRQH\�FORXG�MXGJHPHQW"�:KHUH�GRHV�D�VHQVH�RI�TXDOLW\�RU�WDVWH�HQWHU�LQWR�WKH�
FRQYHUVDWLRQ"

6RPH�RI�WKHVH�TXHVWLRQV�PLJKW�JHW�FRYHUHG�E\�LQVWLWXWLRQDO�KDQGERRNV��EXW�
PRVW�RI�WKHP�GRQ·W��,V�LW�RND\�IRU�WKH�GLUHFWRU�RI�D�ODUJH�SXEOLF�PXVHXP�WR�JR�WR�D�
FRPPHUFLDO�JDOOHU\�GLQQHU"�,W�ZRXOG�RIWHQ�VHHP�VR��GRQRU�FXOWLYDWLRQ�DSSDUHQWO\�
outweighs the seediness of a public employee receiving certain perks. In fact, I 

rarely see museum directors at art openings except blue chip galleries, where 

WKH\�FDQ·W�DIIRUG�QRW�WR�EH�VHHQ��6KRXOG�WKH�FULWLF��FXUDWRU��DGPLQLVWUDWRU�UHIXVH�
VXFK�LQYLWDWLRQV�RQ�HWKLFDO�JURXQGV"�,W·V�KDUG�WR�VD\��$V�\RX�PRYH�XS�WKH�KLHU-
DUFK\�RI�SHUFHLYHG�SRZHU��KRZ�GR�WKH�UXOHV�FKDQJH"�7KRVH�IDQF\�GLQQHUV�IHHO�
awfully clubby, but sharing a meal with others is part of being in a community, 

and one of the ways we honor those that have made important contributions. And 

ZLWKRXW�WKHP��WKHUH·YH�EHHQ�GD\V�ZKHQ�VRPH�RI�XV�PLJKW�QRW�KDYH�HDWHQ�

It would be much less messy to neither fuck nor friend people we work with, to 
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never take money or food, and to act only out of a rigid set of moral standards. 

%XW�IRU�WKRVH�RI�XV�ZKR�GRQ·W�FRPH�IURP�ZHDOWK��ZH�FDQ·W�DOZD\V�DIIRUG�WR�PDNH�
the most righteous choice.

And even though we may feel an old-school reluctance to work with naked com-

PHUFH��WKLV�LV�D�IDOVH�SLHW\��0DQ\�QRQ�SURÀWHHUV�DFW�XQVFUXSXORXVO\�DQG�PDQ\�DUW�
dealers act with fairness, grace, and generosity. So long as we toil under scarcity 

FDSLWDOLVP��ZK\�VKRXOGQ·W�ZH�KDYH�NLQG��JHQHURXV��SULQFLSOHG�SHRSOH�RSHUDWLQJ�
ZLWKLQ�LW��DQG�QRW�MXVW�VKDUNV"�$QG�PD\EH�ZH�PLJKW�QHHG�D�IHZ�VKDUNV�RQ�EHKDOI�
RI�WKH�SXEOLF�WUXVW��:KR�PLJKW�EH�JRRG�RU�EDG�DUH�KDUGO\�GHÀQHG�E\�WKHLU�WD[�ÀOLQJ�
VWDWXV��EXW�PRUH�E\�WKHLU�KRQHVW\�DQG�FDUH��$FWLQJ�EDGO\�ZLWK�DQRWKHU·V�WUXVW�KDV�
LWV�FRQVHTXHQFHV�DPRQJVW�HTXDOV��EXW�VR�RIWHQ�ZH�DUH�QRW�HTXDOV��2QH�RI�WKH�
many ethical acts we can do is to help those who are not treated fairly to become 

so.

:H�GR�ZKDW�ZH�KDYH�WR�GR�WR�VXUYLYH��7KHUH�DUH�OLPLWV�HYHQ�WR�WKLV��RI�FRXUVH��
EXW�DIWHU�ZH·YH�VHFXUHG�WKH�EDVLF�QHFHVVLWLHV��ZH�KDYH�LPSRUWDQW�PRUDO�FKRLF-

HV�DERXW�KRZ�WR�DFW�WRZDUGV�RWKHUV�LQ�DUW��6RPH�JHQHUDO�SULQFLSOHV�DSSO\��'RQ·W�
IXFN�SHRSOH�RYHU��DFW�ZLWK�FRPSDVVLRQ��KRQHVW\��DQG�NLQGQHVV��UHZDUG�WDOHQW�DQG�
RULJLQDOLW\�RYHU�FRQQHFWLRQV�DQG�FOLFKpV��WDNH�WKH�VWUXJJOHV�RI�RWKHUV�LQWR�FRQVLG-

HUDWLRQ��GR�\RXU�EHVW�WR�EDODQFH�WUDQVSDUHQF\�DQG�SULYDF\��:KHQ�JUDQWHG�SRZHU��
employ it as best you can to make space and give resources to others, most 

especially those who need it most.

<RX·OO�PDNH�PLVWDNHV��PDQ\�HYHQ��EXW�WKDW·V�RND\��WRR��/LIH�LV�PHVV\��(YHQ�WKRXJK�
ZH·UH�VR�RIWHQ�FDOOHG�WR�EH�SURIHVVLRQDO�DXWRPDWRQV��ZH·UH�KXPDQ�DQG�RWKHU�
KXPDQV�ZLOO�IRUJLYH�DQG�HYHQ�FHOHEUDWH�WKLV��0D\EH�WKH\·OO�HYHQ�ORYH�\RX�IRU�LW��
+RZHYHU�HWKLFDO�RU�XQHWKLFDO�WKDW�PLJKW�EH�
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[r�:kngZ�=�LhnsZ
Mourning Jimmie Durham

Jimmie Durham, “Head,” 2006. Courtesy kurimanzutto.

In April, I wrote a review�RI�DQ�H[KLELWLRQ�DW�WKH�+DPPHU�0XVHXP�DW�8&/$��´Jim-

PLH�'XUKDP��$W�WKH�&HQWHU�RI�WKH�:RUOG�µ�,�NQHZ�'XUKDP·V�ZRUN�RQO\�YDJXHO\��
KDYLQJ�VHHQ�LW�LQ�GULEV�DQG�GUDEV��RQH�SLHFH�DW�D�WLPH�LQ�JURXS�VKRZV��EXW�VHHLQJ�
D�ZLGH�FROOHFWLRQ�DOO�DW�RQFH��LQ�KLV�ÀUVW�ODUJH�VFDOH�VROR�H[KLELWLRQ�LQ�WKH�8�6���ZDV�
UHYHODWRU\��7KH�ZRUN�WLFNOHG�DOO�P\�VZHHW�VSRWV�²�LW�ZDV�IXQQ\��VHOI�GHSUHFDWLQJ��
LURQLF��DQWL�HVVHQWLDOLVW�ZKHQ�LW�FDPH�WR�WKH�DUWLVW·V�RZQ�LGHQWLW\�DQG�WKH�URPDQWLF�
stereotypes forced upon him by the artworld, and it was deeply critical.

7KH�SUREOHP�ZDV��RI�FRXUVH��WKDW�ZKLOH�-LPPLH�'XUKDP·V�ZRUN�DSSHDOHG�WR�PH�
– a South Asian woman determined to work beyond the bounds of my identity – 

SUHFLVHO\�EHFDXVH�RI�KLV�GHÀDQW�UHMHFWLRQ�RI�DWWHPSWV�WR�ER[�KLP�LQWR�WKH�FDWHJRU\�
RI�´&KHURNHH�DUWLVW�µ�LW�WXUQV�RXW�WKDW�LW�ZDVQ·W�KLV�ER[�WR�FODLP�RU�UHMHFW�LQ�WKH�ÀUVW�
place.

'RXEWV�DV�WR�'XUKDP·V�DOOXVLRQV�WR�KLV�&KHURNHH�DQFHVWU\�KDYH�EHHQ�FLUFXODWLQJ�
VLQFH�KLV�GD\V�DV�DQ�DFWLYH�PHPEHU�RI�$,0��WKH�$PHULFDQ�,QGLDQ�0RYHPHQW��LQ�
WKH�����V��7KH\�HYHQWXDOO\�OHG�WR�KLV�FXWWLQJ�WLHV�ZLWK�WKH�RUJDQL]DWLRQ�LQ�WKH�ODWH�
·��V��DQG�OHDYLQJ�WKH�8�6��DOWRJHWKHU�D�GHFDGH�RU�VR�ODWHU��7KH�+DPPHU�PDGH�
these facts clear in the catalogue and supplementary material for the show, al-

WKRXJK�LW�H[SODLQHG�WKHP�DV�D�SULQFLSOHG�VWDQG�E\�'XUKDP��KLV�´UHIXVDO�WR�UHJLV-

WHUµ�ZLWK�DQ\�RI�WKH�UHFRJQL]HG�&KHURNHH�WULEHV�ZDV�KLV�SURWHVW�RI�ERWK�WKH�8�6��

http://www.4columns.org/d-souza-aruna/jimmie-durham
https://hammer.ucla.edu/exhibitions/2017/jimmie-durham-at-the-center-of-the-world/
https://hammer.ucla.edu/exhibitions/2017/jimmie-durham-at-the-center-of-the-world/
https://hyperallergic.com/387970/jimmie-durham-retrospective-reignites-debate-over-his-claim-of-native-ancestry/
https://hyperallergic.com/387970/jimmie-durham-retrospective-reignites-debate-over-his-claim-of-native-ancestry/
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government (which he said had no right to name him or his people), and of the 

SUHVXPDEO\�UHDFWLRQDU\�VWDQFH�RI�WKH�&KHURNHH�´HVWDEOLVKPHQW�µ�ZKR�ZHUH�VLPSO\�
picking up where the state left off by insisting on arbitrating its membership.

7R�P\�H\HV��WKLV�QDUUDWLYH�PDGH�VR�PXFK�VHQVH��'XUKDP�ZDV�QRW�WKDW�GLIIHUHQW�
IURP�DUWLVWV�OLNH�&RFR�)XVFR�DQG�.DUD�:DONHU��VWHHSHG�LQ�D�QHZ�IRUP�RI�FULWLFDO�
race theory. Around the same time, these artists also faced accusations from 

WKHLU�RZQ�FRPPXQLWLHV�WKDW�WKHLU�DUW�GLGQ·W�FRUUHFWO\�UHÁHFW�WKHLU�LGHQWLWLHV���:DONHU�
VHHPV�WR�KDYH�DOOXGHG�WR�WKLV�KLVWRU\·V�EHDULQJ�RQ�WKH�FXUUHQW�'XUKDP�EURXKDKD�
in a recent Instagram post: a photo of a protest pamphlet made by the artists 

%HW\H�6DDU�DQG�+RZDUGHQD�3LQGHOO�MXVW�DIWHU�:DONHU�ZRQ�D�0DF$UWKXU�´JHQLXVµ�
grant.)

7KH�FUXFLDO�GLIIHUHQFH�LV�WKDW�ZKLOH�WKHVH�DUWLVWV�KDYH�EHHQ�FKDUJHG�ZLWK�QRW�
SHUIRUPLQJ�WKHLU�LGHQWLWLHV�DSSURSULDWHO\�LQ�WKHLU�ZRUN��QR�RQH�FRQWHVWV�WKDW�.DUD�
:DONHU�LV�%ODFN�RU�&RFR�)XVFR�LV�&XEDQ��%\�FRQWUDVW��DQ�LQFUHDVLQJO\�ORXG�FKRUXV�
RI�&KHURNHH�DQG�$PHULFDQ�,QGLDQ�DFWLYLVWV��DUWLVWV��DQG�FXUDWRUV�LV�arguing that 

'XUKDP�LV�QRW�&KHURNHH�DW�DOO.

7KHLU�FODLP�LV�EDVHG�RQ�H[WHQVLYH�JHQHDORJLFDO�UHVHDUFK��DQG�WKH�IDFW�WKDW�
'XUKDP�LV�QHYHU�NQRZQ�WR�KDYH�HQJDJHG�LQ�DQ\�DVSHFW�RI�&KHURNHH�FXOWXUH��
�+LV�LQYROYHPHQW�LQ�WKH�$,0�LQ�WKH�HDUO\�����V�ZDV�QRW�UHODWHG�WR�WKH�&KHURNHH�
FRPPXQLW\�VSHFLÀFDOO\���7KHLU�ORQJ�VWDQGLQJ�REMHFWLRQ�WR�'XUKDP·V�VHOI�VW\OLQJ�
DV�D�&KHURNHH�DUWLVW�JDLQHG�WUDFWLRQ�LQ�UHFHQW�ZHHNV��ZKHQ�WKH�VKRZ�PRYHG�
IURP�WKH�+DPPHU�0XVHXP�WR�WKH�:DONHU�$UW�&HQWHU��1R�GRXEW�WKH�PDLQVWUHDP�
artworld was more disposed to hear the concerns of American Indian protesters 

DIWHU�D�UHFHQW�FRQWURYHUV\�VDZ�6DP�'XUDQW·V�DSSURSULDWLYH�Scaffold, installed 

DQG�WKHQ�WDNHQ�GRZQ�DW�WKH�:DONHU�MXVW�D�PRQWK�RU�WZR�HDUOLHU. In the face of this 

QHZ�DZDUHQHVV�RQ�WKH�SDUW�RI�PDQ\�QRQ�H[SHUW�E\VWDQGHUV��'XUKDP·V�UHSHDWHG��
FKHHN\�ZDUQLQJV�QRW�WR�FDOO�KLP�D�&KHURNHH�DUWLVW�²�PDGH�ERWK�H[SOLFLWO\��LQ�KLV�
statements, and implicitly, in the work itself – sound rather more literal than they 

ÀUVW�VHHPHG�

0\�IULHQG�'DQLHO�4XLOHV��DV�ZH�ZDWFKHG�WKH�'XUKDP�DIIDLU�XQIROG�RQ�VRFLDO�PHGLD��
GHVFULEHG�WKH�UHDFWLRQ�E\�QRQ�1DWLYH�FRPPHQWDWRUV�DV�DNLQ�WR�F\FOLQJ�WKURXJK�
.�EOHU�5RVV·V�ÀYH�VWDJHV�RI�JULHI��,Q�P\�RZQ�FDVH��WKLV�KDV�GHÀQLWHO\�SURYHQ�WR�
EH�WUXH��7KDW�,�SDVVHG�WKURXJK�WKHVH�VWDJHV�LQ�SXEOLF��RQ�)DFHERRN�WKUHDGV�WKDW�
will forever record my stubborn refusal to accept some basic truths about art, 

LGHQWLW\��DQG�VHWWOHU�FRORQLDOLVP��LV�PRUH�WKDQ�D�OLWWOH�HPEDUUDVVLQJ��%XW��VKDPH�
DVLGH��,�ZDV�OXFN\�WR�EHQHÀW�IURP�D�JURXS�RI�LQFUHGLEO\�SDWLHQW��RSHQ�PLQGHG�
1DWLYH�$PHULFDQ�IULHQGV�DQG�VWUDQJHUV�ZKR�WRRN�WKH�WLPH�WR�VFKRRO�PH�²�DQG�WUXVW�
PH��WKH\�VFKRROHG�PH�²�WKURXJK�HYHU\�RQH�RI�WKH�LQHYLWDEOH�VWHSV�UHTXLUHG�WR�
process such a major revelation.

$W�ÀUVW��,�SHUIRUPHG�denial��-XVW�EHFDXVH�'XUKDP�UHIXVHG�WR�UHJLVWHU�GRHVQ·W�
PHDQ�KH�LVQ·W�&KHURNHH��%XW�RI�FRXUVH��DV�P\�LQWHUORFXWRUV�LQIRUPHG�PH��WKHUH�
ZDV�QR�UHIXVDO�LQYROYHG�²�DOO�WKH�&KHURNHH�WULEHV�KDYH�UHIXVHG�WR�FODLP�KLP�EH-

FDXVH�WKH\�ÀQG�QR�HYLGHQFH�RI�KLV�UHODWLRQVKLS�WR�WKH�FRPPXQLW\�RU�WKH�FXOWXUH�

7KHQ� anger��+RZ�FDQ�WKH�&KHURNHH�SROLFH�WKHLU�PHPEHUVKLS�LQ�VXFK�D�GUDFRQLDQ�
ZD\"�'RHVQ·W�LW�VLPSO\�UHSOLFDWH�WKH�VWUDWHJLHV�RI�WKH�8�6��JRYHUQPHQW�WR�FRQWURO�
DQG�DW�WLPHV�HOLPLQDWH�$PHULFDQ�,QGLDQV"�%XW�ZKDW�D�VWUDQJH�DQG�WURXEOLQJ�VOLS-

page, to accuse an embattled minority, subject to genocidal attempts by a settler 

https://www.instagram.com/p/BWS4c72ls9_/?taken-by=kara_walker_official
https://indiancountrymedianetwork.com/news/opinions/dear-unsuspecting-public-jimmie-durham-trickster/
https://indiancountrymedianetwork.com/news/opinions/dear-unsuspecting-public-jimmie-durham-trickster/
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colonial power, of reproducing those power relations by simply trying to contend 

with the fact that hundreds of thousands of Americans have P\WKRORJL]HG�WKHLU�
KHULWDJH�WR�LQFOXGH�&KHURNHH�DQFHVWU\��,Q�IDFW��WKH�&KHURNHH�KDYH�RQH�RI�WKH�
PRVW�RSHQ�FRQFHSWLRQV�RI�WULEDO�DIÀOLDWLRQ�RI�DOO�WKH�8�6��WULEHV�²�HYHQ�SHRSOH�ZKR�
can trace only a single ancestor back hundreds of years are invited to reconnect 

ZLWK�D�WULEH�DQG�EHFRPH�UHFRJQL]HG�

1H[W��bargaining��2ND\��SHUKDSV�KH·V�QRW�WHFKQLFDOO\�&KHURNHH��EXW�KLV�ZRUN�LV�
still great and deals with important issues, and challenges essentialist identi-

W\�SROLWLFV��%XW�RI�FRXUVH�WKLV�LV�QRQVHQVLFDO��KRZ�RQ�HDUWK�FDQ�ZH�LPDJLQH�WKDW�
DQ�DUWLVW·V�LGHQWLW\�GRHVQ·W�IUDPH�RXU�XQGHUVWDQGLQJ�RI�ZKDW�WKH\·UH�GRLQJ"�+RZ�
ZRXOG�ZH�UHDFW�WR�:DONHU·V�SOD\�ZLWK�UDFLVW�VWHUHRW\SHV�LI�VKH�ZHUH�D�ZKLWH�PDQ��
IRU�H[DPSOH��QR�PDWWHU�KRZ�REMHFWLYHO\�H[FHOOHQW�WKH�ZRUN"

I made the briefest stop at depression�²�FDQ·W�ZH�MXVW�IRFXV�RQ�WKH�DUW"�ZK\�DUH�
ZH�DOZD\V�JHWWLQJ�GLVWUDFWHG�E\�WKHVH�RWKHU�FRQWURYHUVLHV"�²�EXW�others have 

spent more time here.

$QG�ÀQDOO\��acceptance. I came to see no reason to doubt the challenges to 

'XUKDP·V�LGHQWLW\��RWKHU�WKDQ�D�VHOÀVK�GHVLUH�WR�UHWDLQ�KLP�IRU�P\�RZQ�SHUVRQDO�
DUWLVWLF�FDQRQ��7R�WDNH�VHULRXVO\�WKH�QRWLRQ�RI�&KHURNHH�VRYHUHLJQW\�PHDQV�WR�
KRQRU�WKH�&KHURNHH·V�ULJKW�WR�GHÀQH�WULEDO�PHPEHUVKLS��:KDWHYHU�WKH�IXWXUH�FRQ-

VHQVXV�DERXW�WKH�YDOXH�RI�'XUKDP·V�DUW��DQ\�GLVFXVVLRQ�DERXW�LW�IURP�WKLV�SRLQW�
IRUZDUG�PXVW�VWDUW�ZLWK�WKH�UHFRJQLWLRQ�WKDW�KLV�FODLPV�WR�&KHURNHH�KHULWDJH�KDYH�
been rejected.

7KH�1DWLYH�$PHULFDQ�SURWHVWHUV�KDYH�RQO\�DVNHG�WKDW�WKH�:DONHU�DQG�WKH�VKRZ·V�
VXEVHTXHQW�YHQXHV��WKH�:KLWQH\�LQ�1HZ�<RUN�DQG�WKH�5HPDL�0RGHUQ�LQ�6DVND-

WRRQ��PDNH�FOHDU�LQ�WKHLU�GLGDFWLFV�DQG�SXEOLFDWLRQV�WKDW�'XUKDP�LV�QRW�D�&KHUR-

NHH��+RZHYHU��WKH�DUWZRUOG�PXVW�JR�IXUWKHU��DVNLQJ�RXUVHOYHV�what the stakes are 

RI�SURPRWLQJ�'XUKDP·V�ZRUN when so few American Indian artists are shown in 

PDLQVWUHDP�8�6��PXVHXPV��7R�ZKDW�H[WHQW�KDV�'XUKDP·V�VXFFHVV�EHHQ�SUHGLFDW-
ed on his talent as a trickster, and to what extent has it depended on what artists, 

FULWLFV��DUW�LQVWLWXWLRQV��DQG�DUW�DXGLHQFHV�YDOXH"�$UH�RXU�FULWLFDO�DVVXPSWLRQV�OHDG-

LQJ�WR�D�VLWXDWLRQ�ZKHUH�WKH�RQO\�JRRG�,QGLDQ��DUWLVW��LV�D�IDNH�,QGLDQ��DUWLVW�"�:KDW�
DUH�RXU�FROOHFWLYH�´VZHHW�VSRWVµ"

:KLOH�VRPH�ZLOO�WU\�WR�IUDPH�WKLV�DV�DQRWKHU�DWWHPSW�WR�´FHQVRUµ�ZHOO�PHDQLQJ�
DUWLVWV�ZRUNLQJ�LQ�GLIÀFXOW�WHUULWRU\��FI��'DQD�6FKXW]�DW�WKH�:KLWQH\��RU�6DP�'X-

UDQW�DW�WKH�:DONHU���WKH�LPSOLFDWLRQV�DUH�LQ�IDFW�PXFK�EURDGHU��7KLV�LV�D�TXHVWLRQ�
about whether our attachments to certain works or artists warrant setting aside 

the efforts of a community that has barely survived U.S. genocide to claim its 

sovereignty, and to survive under the conditions of a centuries-long occupation. 

,I�DGGUHVVLQJ�RXUVHOYHV�WR�WKHVH�SUREOHPV�PDNHV�XV�TXHVWLRQ�RXU�VDFUHG�FRZV�
LQ�WKH�SURFHVV��VR�PXFK�WKH�EHWWHU��,W�ZRQ·W�EH�HDV\��EXW�LW·V�RXU�REOLJDWLRQ�WR�
GR�WKH�FUXFLDO�ZRUN�RI�PRXUQLQJ��VR�WKDW�ZH�FDQ�ÀQDOO\�WXUQ�RXU�DWWHQWLRQ�WR�WKH�
ORQJ�VWDQGLQJ��VWLOO�XQUHVROYHG�TXHVWLRQ�RI�WKH�SODFH�RI�1DWLYH�$PHULFDQ�DUW�LQ�RXU�
vision of American art writ large.

http://www.slate.com/articles/news_and_politics/history/2015/10/cherokee_blood_why_do_so_many_americans_believe_they_have_cherokee_ancestry.html
http://www.slate.com/articles/news_and_politics/history/2015/10/cherokee_blood_why_do_so_many_americans_believe_they_have_cherokee_ancestry.html
https://www.facebook.com/jerry.saltz/posts/10155729199024267
https://www.facebook.com/jerry.saltz/posts/10155729199024267
https://news.artnet.com/opinion/jimmie-durham-america-meredith-1014164
https://news.artnet.com/opinion/jimmie-durham-america-meredith-1014164
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5HFHQW�DUW�ZULWLQJ�KDV�EHHQ�PDUNHG�E\�D�FRPSXOVLRQ�WR�FDVW�HYHU\�VXEMHFW�DJDLQVW�
an unfolding political crisis. Press releases, reviews, and essays implore artists 

WR�FRQQHFW�SHRSOH�ZLWKLQ�D�EUXWDOO\�IUDFWXUHG�VRFLDO�ODQGVFDSH��:H�VHHP�WR�EH�
VHDUFKLQJ�RXU�ÀHOG�IRU�D�PRQXPHQWDO�IXQFWLRQ��LQ�D�WLPH�ZKHQ�RXU�ROG�FHQRWDSKV�
and memorials fail to move us.

6QDNLQJ�WKURXJK�1HZ�<RUN·V�EXUURZV�DQG�EUXLVHG�VSLULWV��WKH�FLW\·V�VXEZD\�V\VWHP�
SUHVHQWV�D�PRUH�FRQYLQFLQJ�SDHDQ�WR�WRJHWKHUQHVV�WKDQ�DQ\�DUWZRUN��:KLOH�GHOLY-

ering people to work, the doctor, the library, and the courthouse, the subway joins 

SHRSOH��DOEHLW�EULHÁ\��+RZ�VLJQLÀFDQW��WKHQ��WKDW�=RH�/HRQDUG¶V������SRHP�I Want 
a President ZDV�LQVWDOOHG�ODVW�ZLQWHU�DV�DQ�HQRUPRXV�SRVWHU�RQ�0DQKDWWDQ·V�+LJK�
/LQH�²�D�IRUPHU�DERYH�JURXQG�VXEZD\�WUDFN�QRZ�VHUYLQJ�DV�D�SXEOLF�JUHHQZD\��$�
IUHH�DVVRFLDWHG�HQWUHDW\��/HRQDUG·V�SRHP�SOHDGV�IRU�D�SUHVLGHQW�ZKR�KDV�VXIIHUHG�
VLFNQHVV��VRFLDO�VWLJPD��DQG�YLROHQFH��DQG�VR�PDQ\�RWKHU�WRUPHQWV��7KH�LPSOLFD-

tion is that such a leader might have the empathic and ethical ferocity necessary 

WR�ÀJKW�IRU�WKH�PDUJLQDOL]HG��/HRQDUG·V�ZRUGV�ULS�RSHQ�FDSLWDOLVW�$PHULFD·V�EDUEDU-
LF�REVHVVLRQ�ZLWK�SURÀW�DW�WKH�H[SHQVH�RI�IHHOLQJ�

[r�Fbm\a�Li^^]

Wu Tsang, Eileen Myles, and Me: Reading 
Zoe Leonard’s “I Want a President”

https://www.hauserwirth.com/artists/71/zoe-leonard/biography/
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2Q�1RYHPEHU��th, 2016, two days before an amoral narcissist was elected to the 

$PHULFDQ�SUHVLGHQF\��WZHOYH�ZULWHUV�DQG�DUWLVWV��LQFOXGLQJ�/HRQDUG��JDWKHUHG�RQ�
WKH�+LJK�/LQH�WR�UHÁHFW�RQ�WKH�WH[W�DQG�LWV�HYROYLQJ�FRQWH[W��$�ERRN�FRQWDLQLQJ�
WUDQVFULSWV�RI�HDFK�UHÁHFWLRQ�ZDV�VXEVHTXHQWO\�SULQWHG�RQ�FKHDS�SDSHU��ERXQG�
with staples in a mint-green cover. Entitled I Want a President and sold for do-

QDWLRQV��WKH�ZRUN�SRUWUD\V�LWV�LQWHUORFXWRUV�JUDSSOLQJ�ZLWK�GHPRFUDF\·V�XQFHUWDLQ�
future.

0\�FRS\�RI�WKLV�XQDVVXPLQJ�FROOHFWLRQ�KDV�QRZ�PDGH�LWV�ZD\�EDFN�WR�(XURSH�²�D�
FRQWLQHQW�GHVSHUDWHO\�UHVLVWLQJ�VHOI�LQÁLFWHG�GLVPHPEHUPHQW��7KURXJK�WKLV�MRXU-
ney, the book has come to feel like a protean monument. In contrast to stone 

and steel memorials, I Want a President works primarily in the space of thought. 

7R�UHDG�LW�LV�WR�FRQIURQW�PDQLIROG�WUDXPDV�LQWULQVLF�WR�$PHULFD��QRW�RQO\�ZDUV��EXW�
complexes of neglect, dashed hope, and warped politics.

7KH�UHÁHFWLRQV�RQ�/HRQDUG·V�SRHP�IHHO�WLJKWO\�NQLW��DQ�LQWLPDWH�FRWHULH�RI�WKH�
ZRNH��/HRQDUG�LV�RIWHQ�LQYRNHG�DPRQJ�D�FORVH�JURXS�RI�FRPUDGHV��DV�ZKHQ�6KD-

URQ�+D\HV�GHVFULEHV�KRZ�´=RH�RULJLQDOO\�PDGH�WKH�ZRUN�LQ������IRU�WKH�EDFN�FRY-

HU�RI�D�TXHHU�PDJD]LQH«�>EHIRUH@�WKH�WH[W�´PRYHG�VORZO\�IURP�IULHQG�WR�IULHQG«µ�
7KLV�FROOHJLDO�DWPRVSKHUH�HFKRHV�WKURXJK�FROODERUDWLYH�ZULWHUV�)UHG�0RWHQ�DQG�
6WHIDQR�+DUQH\·V�GHVFULSWLRQ�RI�KRZ�´=RH�JHWV�XV�VWDUWHGµ�WKLQNLQJ�WKURXJK�WKH�
intractability of the current political situation: in particular the governance of 

$PHULFDQV�E\�´D�VLFN��XQHDV\�KHDG�LQ�D�KROORZ�FURZQ�µ�(QGHDULQJO\�VFDWWHUHG��
SHUIRUPHU�0RUJDQ�%DVVLFKLV�VHDUFKHV�WKURXJK�DQHFGRWHV��EHIRUH�FRQFOXGLQJ�WKDW�
´=RH·V�SLHFH�LV�OLNH�D�VSHOOµ�DNLQ�WR�1DWDOLH�&ROH·V�KLW�Unforgettable (1992). Also 

HPSOR\LQJ�ÀUVW�QDPH�EDVLV�IDPLOLDULW\��3DPHOD�6QHHG�ZULWHV�WKDW�´=RH·V�WH[W�DF-

knowledges me as a dyke and as a black woman and helps me envision a future 

,�GRQ·W�UHDOO\�H[LVW�LQ�\HW�µ�6QHHG�KDG�´MXVW�EHJXQ�WR�WXUQ�D�FRUQHU�RQµ�WKH�NLOOLQJ�RI�
VR�PDQ\�\RXQJ�EODFN�PHQ��KDG�MXVW�EHJXQ�WR�´QRW�WKLQN�DERXW�RI�LW�HYHU\GD\���WKHQ�
WKH�SROLFH�NLOO�WKLV�EODFN�JLUO�LQ�7H[DV���FODLP�VKH�FRPPLWWHG�VXLFLGH«µ

7KLV�NLQG�RI�MDUULQJ�HPRWLYH�WXUQ�LV�D�UHFXUULQJ�VWUXFWXUH�LQ�I Want a Presi-
dent. Over and again, hopeful fraternity dives into horror, only to double back to 

D�VWXEERUQ�RSWLPLVP�XQGHUOLQHG�E\�WKH�ERRN·V�YHU\�H[LVWHQFH��$QG�QRZ��DV�WKLV�
goes to publication, optimism has once more been rendered a cruel joke, with the 

DFTXLWWDO�RI�WKH�SROLFH�RIÀFHU�ZKR�ODVW�\HDU�NLOOHG�D�SOHDGLQJ�3KLODQGR�&DVWLOOH��LQ�
IURQW�RI�KLV�SOHDGLQJ�JLUOIULHQG�DQG�FKLOG��7KH�YHUGLFW�KDV�OHIW�D�KROORZ�RI�PRUDOH��D�
perhaps un-mendable dissociation from the belief that some essential justness, 

resides in the core of American society.

1RZKHUH�DUH�RVFLOODWLRQV�EHWZHHQ�KRSH�DQG�GHVSDLU�PLUURUHG�PRUH�HIIHFWLYHO\��
in this book, than in a chattering contribution from the poet and novelist Eileen 

0\OHV��(QWLWOHG�´$FFHSWDQFH�6SHHFK�µ�WKH�SLHFH�LPDJLQHV�0\OHV�DFFHSWLQJ�WKH�
SUHVLGHQF\�RI�WKH�8QLWHG�6WDWHV��IRU�ZKLFK�VKH�LQ�IDFW�UDQ�LQ��������7KH�SRHW�EH-

gins with a deceptively multivalent line that bundles mock enthusiasm, real hope, 
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DQG�FXWWLQJ�UHDOLVP��´)LUVW�,�ZDQW�WR�VD\�WKLV�IHHOV�LQFUHGLEOH�µ�VKH�ZULWHV«�´WR�UXQ�
DQG�UXQ�DQG�UXQ�WR�QRW�VHH�DQ�HQG�LQ�VLJKW��%XW�PD\EH�KDYH�D�IHHOLQJ�WKDW�WKHUH·V�
UHDOO\�QR�RXWVLGH�WR�WKLV�HQGHDYRXU�WKLV�EHDXWLIXO�WKLQJ�µ�%XW�WKHQ��MXVW�DV�0\OHV�
KDV�XV�VQLFNHULQJ�DORQJ�ZLWK�KHU��VKH�GURSV�LQWR�WKH�EUXWDO�$PHULFDQ�JXWWHU��´<RX�
NQRZ�ZKR�WKH�KRPHOHVV�DUH«�7KH\�DUH�WKH�PLOLWDU\�PHQ�DQG�ZRPHQ��:KR�IRXJKW�
our pointless wars, who came home after each stupid greedy war we have waged 

DQG�WKH\�JRW�OHVV�µ

Prior to buying this book, the failure of cenotaphs had already been cycling in my 

PLQG��7KHUH�LV�D�ZHEVLWH��yolocaust.de, which combines photos of tourists happi-

O\�SRVLQJ�DWRS�%HUOLQ·V�KRORFDXVW�PHPRULDO�ZLWK�WRUWXURXV�LPDJHV�RI�WKH�VKRDK·V�
YLFWLPV��3UHFLVHO\�EHFDXVH�RI�LWV�UHVLVWDQFH�WR�VXFK�VSHFWDFOHV��/HRQDUG·V�KXPEOH�
paper collection seemed to hold a deceptive monumental potential. Sitting on the 

&�WUDLQ�DQG�WKXPELQJ�LWV�WDWWHUHG�SDJHV��WKLV�LPSUHVVLRQ�ZDV�VKRUHG�DV�D�\RXQJ�
PDQ�²�/DWLQR��LQ�KLV�HDUO\�WZHQWLHV��ZLWK�D�SRQ\WDLO�DQG�<DQNHHV�FDS�²�HQWHUHG�WKH�
subway car. As commuters sat, he began a weary supplication that corroborated 

0\OHV�REVHUYDWLRQV�RQ�$PHULFD·V�UHODWLRQVKLS�WR�ZDUV��DQG�WKH�SHRSOH�ZKR�ÀJKW�
WKHP��+DYLQJ�EHHQ�D�VROGLHU�LQ�,UDT��WKH�PDQ�ZDV�EHJJLQJ�IRU�PRQH\�WR�SXUFKDVH�
EDE\�IRUPXOD��1HZ�<RUNHUV�ZLWQHVV�WKLV�NLQG�RI�WKLQJ�VR�RIWHQ�WKDW�ERUHG�QXPE-

ness has become the default response.

7KHUH·V�QR�GRXEW�WKDW�I Want a President relies upon an elitism. Despite good 

intentions, the book moves through a particular network of people who feel wel-

FRPH�LQ�WKH�FXOWXUDOO\�DQG�HFRQRPLFDOO\�ORIW\�VSDFHV�RI�FRQWHPSRUDU\�DUW��7KLV�
predicament draws focus around the way that exclusion is not only perpetuated 

LQ�ÀQDQFLDOO\�LQDFFHVVLEOH�DUW�REMHFWV��EXW�LQ�WKH�UHODWLYH�OHYHOV�RI�FRPIRUW�DQG�
discomfort that certain people feel entering the white-cube spaces where this 

collection is offered. Despite being affordable and decidedly un-precious, non-

white and economically disenfranchised people may feel unwelcome or even 

repelled by the very spaces that distribute the book – an ironic effect, given how it 

LV�PHDQW�WR�UHÁHFW�RSSUHVVLRQV�WKDW�FRQGLWLRQ�WKHLU�OLYHV�

Admirably, I Want a President also hosts the messy and sometimes stinging 

FRQÁLFWV�LQWULQVLF�WR�GHPRFUDF\��:KHQ�:X�7VDQJ�VSHDNV�WUXWK�WR�SRZHU��WKH\�
address not only the government but also the more formidable contributors to 

WKLV�YHU\�SURMHFW��ZKR�ZLHOG�WKHLU�RZQ�LQVWLWXWLRQDO�FORXW��/HRQDUG�VKRZV�DW�+DXV-

HU�DQG�:LUWK��IRU�LQVWDQFH��D�EDVWLRQ�RI�VWDWXV�DQG�ZHDOWK��,Q�WXUQ��0\OHV·V�QHZO\�
released novel and poetry collection – Chelsea Girls (2015) and I Must be Living 
Twice �������²�DUH�RQ�VKHOYHV�HYHU\ZKHUH��ZKLOH�VKH·V�EHJXQ�VKRRWLQJ�D�YHUVLRQ�
RI�KHUVHOI�RQ�WKH�$PD]RQ�VHULHV�Transparent.

/DXGDEO\��ERWK�/HRQDUG�DQG�0\OHV�KDYH�PDGH�VLQJXODU�FRQWULEXWLRQV�WR�WKHLU�
GLVFLSOLQHV��ZKLOH�PDLQWDLQLQJ�LQWHQVH�DQG�VKDUSO\�GHOLYHUHG�SROLWLFDO�SRVLWLRQV��%XW�
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perhaps because of the stability and insulation provided by their recent success-

HV��QHLWKHU�ÀQGV�WKH�PHWWOH�WKDW�7VDQJ�GLVSOD\V��KHUH��UHMHFWLQJ�WKH�YHU\�SUHPLVH�
of this book:

,�GRQ·W�ZDQW�D�SUHVLGHQW��,�GRQ·W�ZDQW�D�G\NH�IRU�SUHVLGHQW��:H�PD\�HYHQ�KDYH�
D�G\NH�IRU�SUHVLGHQW�LQ�WKH�QH[W�GHFDGH�RU�WZR��EXW�VKH�ZLOO�SUREDEO\�EH�DQ�(O-
OHQ�W\SH�ULFK��ZKLWH�OHVELDQ�ZKR�FDQ�FKHFN�DQRWKHU�ER[��,�GRQ·W�ZDQW�/DYHUQH�&R[�
for president or any other marginalized person who has managed to gain enough 
PDLQVWUHDP�YLVLELOLW\�WR�SHUSHWXDWH�SRZHU�WKH�ZD\�LW�KDV�DOZD\V�RSHUDWHG��,�GRQ·W�
want a president, if running this country means sadistically destroying other 
SHRSOHV·�FRXQWULHV�ZLWK�RXU�SDUDPLOLWDULHV�DQG�FRPSOLFLW�GLFWDWRUV�DQG�JOREDOL]HG�
culture.

7R�VRPH��7VDQJ·V�GLDWULEH�ZLOO�VHHP�IRROLVK�²�D�NLQG�RI�VHOI�GHIHDWLQJ�UDGLFDO�LGH-

DOLVP��%XW�IRU�WKRVH�RSSUHVVHG�IURP�PXOWLSOH�DQJOHV�DW�RQFH��D�QRQ�FRPSURPLVLQJ�
SRVLWLRQ�PLJKW�VHHP�OLNH�WKH�RQO\�WROHUDEOH�RSWLRQ��$V�D�VHOI�LGHQWLÀHG�WUDQVIHP-

LQLQH�DQG�WUDQVJX\�DUWLVW��7VDQJ·V�RZQ�LQFUHDVHG�IUHHGRP�RI�H[SUHVVLRQ�FRPHV�
ZLWK�LQFUHDVHG�SK\VLFDO�GDQJHU��´,W�VHHPV�µ�7VDQJ�FRQWLQXHV��´WKH�PRUH�WKH\�FHO-
HEUDWH�XV��RU�DW�OHDVW�RXU�ERGLHV�DQG�DSSHDUDQFHV��WKH�PRUH�WKH\�NLOO�XV«µ�7KH�
ODWWHU�´WKH\µ�LQ�WKLV�VHQWHQFH�LV�QRW�RQO\�WUDQV�DQG�JD\�EDVKHUV��EXW�DOVR�we – the 

UHDGHUV�DQG�PXWH�VXEZD\�FDU�SDVVHQJHUV�²�ZKR�SHUPLW�YLROHQFH�E\�QRW�PRELOL]-

ing against it.

7KH�FROOHFWLRQ·V�RYHU�GHWHUPLQHG�UHSUHVHQWDWLRQ�RI�WUDXPD�LV�QHFHVVDU\��0RQX-

PHQWV�DUH�IRU�HYHU\RQH��%XW�everyone�LV�E\�GHÀQLWLRQ�D�SOXUDOLW\��LQFRPPHQVX-

rable with the monolithic bulwarks of national pride that sit lonely in our parks. 

In contrast, I Want a President travels with individuated bodies, mirroring and 

expanding their own experiences. At least within the artistic community, it stands 

a chance of holding us together through our differences: even as the book itself 

falls apart, in your bag, the subway, wherever.

Pn�MlZg`%�>be^^g�Fre^l%�Zg]�F^3�K^Z]bg`�Sh^�E^hgZk]�l�
B�PZgm�
a President” [r�Fbm\a�Li^^]
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0\�ÀUVW�WULS�WR�/RV�$QJHOHV�VWDUWHG�WHQ�GD\V�DIWHU�DQ�HOHFWLRQ�WKDW�GLPLQLVKHG�RXU�
DVVXUDQFH�LQ�VRPHWKLQJ�OLNH�D�FRPPRQ�JRRG��,�ERRNHG�WKH�ÁLJKW�EHIRUH�WKDW�IDWDO�
WXUQ��RI�FRXUVH��H[SHFWLQJ�VRPHWKLQJ�FRRO��PD\EH�FRUUHFWLQJ�LQ�WKH�FLW\·V�DUWZRUOG��
LPDJLQLQJ�D�FRPPXQLW\�RI�VKDJJ\�JDPH�FKDQJHUV�ZKR·G�VXFFHVVIXOO\�PRRWHG�
the binary between ambition and good sleep. I met, instead, a people bent, bro-

NHQ��JURSLQJ�IRU�JHQXLQH��LI�LQDUWLFXODWH��H[FKDQJH��2YHU�ÀYH�GD\V�RI�EDFN�WR�EDFN�
gallery visits, openings, and meetings, I shared in pressed and fractured conver-

sations about art and much else, that felt urgent and unlikely. I was nearly grateful 

for my timing.

***

:H�ZDQW�RXU�DUWLVWV�WR�SXEOLFO\�EOHHG�IRU�XV�DV�TXLFNO\�DV�ZH�IHHO�RXU�ZRXQGV��$Q�
HYHU�UHQHZLQJ�RQOLQH�PHGLD�VXJJHVWV�LPPHGLDWH�UHÁHFWLRQ��DQG�ZKHQ�WKH�HGL-
tor-in-chief of 7KH�1HZ�<RUNHU can produce two of the most in-depth and affecting 

UHVSRQVHV�WR�7UXPS·V�HOHFWLRQ�LQVLGH�D�ZHHN��ZK\�H[SHFW�DQ\WKLQJ�OHVV"���+RZHY-

HU��UHFHQW�SXEOLVKLQJ�VWDQGDUGV�KDYHQ·W�RYHUFRPH�WKH�WLPH�ODJ�WKDW�FRQVLGHUDWLRQ�
UHTXLUHV�

“Black Bars: Dejeuner No. 3 (Girl with Banana, Popsicle, Cherry, Lily, Geranium and Straws),” detail, 2016.

[r�Ldr�@hh]]^g
Grieving in L.A.

http://www.newyorker.com/news/news-desk/an-american-tragedy-2
http://www.newyorker.com/magazine/2016/11/28/obama-reckons-with-a-trump-presidency
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,W·V�LPSRUWDQW�WR�UHPHPEHU�WKDW�LW�WDNHV�D�PLQXWH�IRU�JRRG�DUW�WR�VKRZ�XS��7KDW�
the strange, static awareness we feel after an upset – the something-like-silence 

ZKHUH�ZH·UH�REVHUYLQJ�WKH�QRLVH�DQG�IRJ�RI�RXU�RZQ�EUHDWK�DQG�WU\LQJ�WR�UHDG�
into it a message – is not rudderlessness or detachment, but the substance of 

responding.

***

,�PRYHG�WKURXJK�D�VORZHG�GRZQ�DQG�YXOQHUDEOH�/�$���YLVLWLQJ�WKH�ZRUN�WKDW�GLGQ·W�
PHDQ�WR�EH�WKH�´DIWHUµ�SLFWXUH�RI�D�VXGGHQO\�FKDQJHG�ERG\��:DQWLQJ�D�UHVSRQVH��
,�VDZ�ZKDW�ZDV�WKHUH��DQG�DFNQRZOHGJHG�WKDW�LW·G�KDYH�WR�VXIÀFH��WKDW�,·G�EH�
seeking in its many-personed beings – however unfairly – some kind of sign, this 

artworld now burdened with newly-assigned meaning, and bearing a complicated 

weight.

&HUWDLQ�WKLQJV�EXFNOHG�XQGHU�WKLV�XQVSDULQJ�WHVW��DQG�LW·V�HGXFDWLYH�WR�QRWH�ZKDW�
failed: for instance, 'RXJ�$LWNHQ�DW�02&$�/$�LV�DQ�LPSUHVVLYH�VXUYH\�WKDW·V�WRR�
celebrity-driven, medium-focused, and gorgeously vacant to deliver lasting com-

PHQW��6LPLODUO\��WKH�H[KDXVWHG�DFDGHPLFLVP�RQ�GLVSOD\�DW�.D\QH�*ULIÀQ�&RUFRU-
an (a polished gallery featuring the tiresome dance of the material-immaterial 

in an exhibition titled Concrete Islands��FXUDWHG�E\�'RXJODV�)RJHO�DQG�+DQQHNH�
Skerath) was overshadowed by its own architecture and light-infused galleries, 

GHVLJQHG�E\�-DPHV�7XUUHOO���,�KDG�D�FKDQFH�WR�VLW�LQ�WKH�JDOOHU\·V�RIÀFH��ZKHUH�WKH�
ceiling houses a hole, and through it, the sky presses upon your eyelids like a 

ZHW��EOXH�SHWDO��7XUUHOO�KDV�UDLVHG�WKH�EDU�SHUKDSV�LPSRVVLEO\�KLJK�IRU�WKDW�JDOOHU\�
to attempt any further aesthetic wins).

7KHUH�ZHUH�FRXQWOHVV�VKRZV�WKDW�IHOW�LPSRUWDQW��RI�FRXUVH��HYHQ�KLVWRULFDOO\�RYHU-
due: %HW\H�6DDUthoughtfully showcased in something like an abbreviated mu-

VHXP�VXUYH\�DW�5REHUWV�	�7LOWRQ��3DXO�7KHN treated to a gorgeous, spare (and 

/�$��ÀUVW��H[KLELWLRQ�DW�WKH�\RXQJ�DQG�DPELWLRXV�+DQQDK�+RIIPDQ�*DOOHU\��3DROR�
&RORPER�FXUDWLQJ�RQ�WKH�WKHPH�RI�´sleepµ�DW�,ELG·V�QHZO\�LQDXJXUDWHG�/�$��VSDFH��
LQFOXGLQJ�D�VSHFLDOO\�FRPPLVVLRQHG��PDVVLYH�(G�5XVFKD�ZDOO�KDQJLQJ��WKDW��LQ�
FRQFHUW�ZLWK�VXEWOH�ZRUNV�E\�WKH�ODWH�7KHN��)pOL[�*RQ]iOH]�7RUUHV��DQG�5REHUW�
Gober, affected a posture of activity.

 

7KH�H[KLELWLRQ�WKDW�VWRRG�RXW�DV�EHLQJ�SDUWLFXODUO\�SUHVFLHQW�DQG�´UHDG\µ�IRU�RXU�
UHFHQW�XSVHW��KRZHYHU��ZDV�.DWKU\Q�$QGUHZV·V�%ODFN�%DUV��DW�'DYLG�.RUGDQVN\��
Even with its seductive production value – almost off-puttingly polished – An-

drews calls up our central impasses with the media, government, and our own 

VHOI�SHUFHSWLRQ��+HU�VKRZ�VSULQJV�EHWZHHQ�SRSXOLVP�DQG�SROLWLFV��DQG�GHDOV�LQ�
VH[�DQG�FRUUHFWLRQ��UHDGLQJ�DV�WLPHO\�²�HVSHFLDOO\�ZKHQ�\RX�OHDUQ�WKDW�KHU�ÀUVW�
solo exhibition (currently touring between the 0&$�&KLFDJR and the 1DVKHU�

http://www.moca.org/exhibition/doug-aitken-electric-earth
http://www.kaynegriffincorcoran.com/exhibitions/concrete-islands
http://www.robertsandtilton.com/currentexhibition/
http://hannahhoffmangallery.com/exhibitions/31/paul-thek/
http://ibidgallery.com/2016/02/11/los-angeles/
http://davidkordanskygallery.com/exhibition/black-bars/
https://mcachicago.org/Exhibitions/2015/Kathryn-Andrews-Run-For-President
http://www.nashersculpturecenter.org/art/exhibitions/exhibition?id=385
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6FXOSWXUH�&HQWHU, Dallas) is titled Run for President, and features a reluctant 

clown hitched to a position of power.

Andrews lands her emphasis on censorship, and the suggested limits of its 

reach. She marks the margins of surveillance, and how contained things inevita-

bly leak history, aura, and comment. Seen through this lens, the media and the 

government can appear (gratifyingly) ineffectual, and absurd.

Andrews affects this comment both overtly and subtly as she plays with the stuff 

of memory, art history, and political (and emotional) subjugation. Deep-framed 

wall works contain sculptures that peek out from beneath thick black stripes like 

UHGDFWLRQV��%HQHDWK�WKHVH��FU\SWLF�ÀJXUHV�VWXWWHU�WKHLU�FLWDWLRQV��7KHVH�HOOLSWL-
cal referents are both diminished and made more seductive. Above them, the 

VFUHHQ�SULQWHG�VWULSHV�QRG�WR�D�ZLSHG�RXW�0LQLPDOLVP��DQG�\HW�FODLP�DV�WKHLU�FKLHI�
TXRWDWLRQ��VLOHQFH�

$XWKRUVKLS�LV�XQVHDWHG��DQG�DSSURSULDWLRQ�JHWV�TXHHUHG��7KH�JD]H��ERWK�GHQLHG�
DQG�EHJJHG�RQ��LV�FRPSOLFDWHG�E\�GHVLUH�DQG�REMHFWLRQ��+RZHYHU��ZKDW�PDNHV�
WKLV�DUWLVW��D�ORQJ�WLPH�DVVLVWDQW�WR�0LNH�.HOOH\��FRPSHOOLQJ�LV�WKH�ZD\�VKH�VROLFLWV�
WKH�DXUDWLF�REMHFW��(YHQ�ZKHQ�LW·V�UHGXFHG�WR�D�PHUH�WRH�KROG��VKH�FDOOV�RQ�WKH�
VWRULHG��XQGHQLDEOH�RULJLQDO�WR�ÀJKW�IRU�LWV�YDOXH��0DQHW·V�/H�'pMHXQHU�VXU�O·KHU-
be appears in a work title, for instance, or American Apparel models (re-photo-

JUDSKHG�E\�$QGUHZV��ZLQN�WKURXJK�WKH�VODWV��DV�GR�IDPHG�+ROO\ZRRG�SURSV��D�
ÁLSSHU�IURP�Jaws��D�JXQ�IURP�Mr. and Mrs. Smith��D�FODZ���$QGUHZV�GHPDQGV�RI�
KHU�QHDUO\�UXEEHG�RXW�VXEMHFWV�D�ODUJHU�SURÀOH�WKDQ�WKH\·G�EH�FDSDEOH�RI�VXP-

PRQLQJ�LI�VHTXHVWHUHG�WR�PHUH�YLWULQHV��RU�EDQQHU�DGV���6KH�DOVR�GHPDQGV�WKDW�
ZH�ZRUN�DZD\�DW�D�FHQVRUHG�VSDFH�²�WR�GHQ\�LW��DQG�ÀJKW�IRU�RXU�SHUVSHFWLYH��
however crooked or blinkered by history, experience, sentiment, and prejudice. 

6KH�UHTXLUHV�D�ÀJKW�IURP�ERWK�REMHFW�DQG�VXEMHFW��DQG�PDNHV�FOHDU�WKDW�WKHUH�DUH�
QR�EODFNHG�RXW�VSDFHV��VR�ORQJ�DV�ZH·UH�SROLWLFDO��NHHQ��DQG�FRQVWDQW�

***

/RV�$QJHOHV�ZDV�JHQHURXV�²�SHUKDSV�W\SLFDOO\��RU�PD\EH�DSRFDO\SWLFDOO\��,·P�
VXUH�WKDW�,�YLVLWHG�LWV�FLW\�LQ�D�UDUHÀHG�PRPHQW��ZLWQHVVLQJ�D�EUHDN�GRZQ�EHIRUH�
WKH�UHERXQG��7KH�SHRSOH�,�PHW�ZLWK�ZHUH�VWUDQJH�DQG�H[SDQVLYH��/LNH�ZKHQ�,�
visited with a blue-chip gallery director who stood with me in a parking lot for half 

an hour, seemingly unhurried, and channeling his younger self – a poet, it turns 

out. Or as when I heard a confession from the partner of a prominent museum 

GLUHFWRU��WKDW�GHVSLWH�KHU�VSRXVH·V�LQVDWLDEOH�LQWHUHVW�LQ�WKH�QHZV��VKH�ZDV�H[SH-

ULHQFLQJ�D�VPDOO�WUDXPD�HYHU\�WLPH�WKH�QHZVSDSHU�KLW�WKHLU�GRRUVWHS���7KH�PX-

seum director would later mention to me how she was giving her staff sick days, 

KROLGD\V��DQG��QRZ��´DFWLYLVW�GD\V�µ�WRR���/LNH�KRZ�,�ZDWFKHG�SRZHUKRXVH�TXHHUV�
DQG�VWRULHG�IHPLQLVWV�DVFHQG�WKH�VWDLUV�WR�D�IDPHG�6LOYHU�/DNH�PDQVH��ZKHUH�D�

http://www.nashersculpturecenter.org/art/exhibitions/exhibition?id=385
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fundraiser for women in the arts would raise thousands to ensure our most en-

GDQJHUHG�FRPPXQLWLHV·�FRQWLQXDQFH��/LNH�KRZ�,�WRXUHG�WKURXJK�JDOOHULHV�ZLWK�
directors who were experiencing their shows anew, as though up-ended, turned-

RYHU��WKH�ZRUN�QRZ�OHDGHQ�DQG�UHÁHFWLQJ��2U�OLNH�KRZ�<YRQQH�5DLQHU�SULYDWHO\�
SHUIRUPHG�ZLWK�KHU�IRUPDWLYH�FROODERUDWRUV��IRU�PH�DQG�ÀIW\�RWKHUV��LQ�ZKDW�PLJKW�
EH�KHU�ODVW�HYHQW��QDUUDWLQJ�VRPHWKLQJ�PHVV\�DQG�SOD\IXO�WKDW�KDG�WKH�TXDOLW\�RI�D�
sadly literal Waiting for Godot – because we knew the waiting party was upon us, 

and it was, potentially, something worse than death.

Or like how an activist-writer drove me along a stretch of freeway and recounted 

KRZ��ZKHQ�WKLV�DUWHU\�ZDV�FKRNHG�ZLWK�SURWHVWV��WKH�FHQWUDO�MDLO�ÁLFNHUHG�LWV�OLJKWV��
WKH�FHOOPDWHV�YRLFLQJ�WKHLU�VROLGDULW\��7KLV��DERYH�DOO��PDGH�PH�EHQG�ZLWK�JULHI�

***

5HJDUGOHVV�RI�DUW·V�VORZ�JHQHUDWLRQ��ZH�H[SHULHQFHG�VRPHWKLQJ�VWXQQLQJ��WKLV�IDOO�
²�D�VWXQQLQJ�,�IHHO�LPSDWLHQW�WR�VHH�UHÁHFWHG��%XW�LQ�WKH�WLPH�LW�WDNHV�IRU�FRJQLWLRQ�
²�DQG�WKHQ�RXU�UHFWLI\LQJ�²�ZH�FDQ�YLVLW�ZLWK�RXU�PRXUQLQJ��1RZ·V�WKH�WLPH�WR�ERZ�
RXU�KHDGV��WR�EHQG�DW�WKH�NQHHV��7R�FRQVLGHU�WKH�SDOO�FDVW�RYHU�SODFHV�WKDW�YLEUDWH�
with light.
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International art gatherings are loud affairs, and a trip through documenta 14 in 

.DVVHO�UHZDUGV�DQ�DELOLW\�WR�VHSDUDWH�VLJQDO�IURP�QRLVH��,Q�D�VKLIW�IURP�ÀIW\�\HDUV�
RI�KLVWRULFDO�SUHFHGHQW��DUWLVWLF�GLUHFWRU�$GDP�6]\PF]\N�VLWXDWHG�WKLV�\HDU·V�LQWHU-
QDWLRQDO�IHWH�LQ�PRUH�WKDQ�RQH�FLW\��$WKHQV�DQG�.DVVHO��7KH�FXUDWRULDO�WKHPH�
´/HDUQLQJ�IURP�$WKHQVµ�JHVWXUHV�REOLTXHO\�WR�WKH�FLWLHV·�UHODWLYH�SROLWLFDO�DQG�HFR-

QRPLF�SRVLWLRQV�LQ�WKH�JOREDOL]HG�PDUNHW��6]\PF]\N�DQG�FRPSDQ\�KDYH�FLWHG�WKH�
austerity measures imposed on Greece by the European Union as inspiration for 

WKLV�\HDU·V�WKHPH��DQG�WKH�SROLWLFDO�UDPLÀFDWLRQV�RI�GHEW�DFW�DV�VRXUFH�PDWHULDO�IRU�
many of the artists.

/HDUQLQJ�IURP�$WKHQV��KRZHYHU��GHPDQGV�WKDW�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�WZR�
locales, and their broader relationship to global art networks, be made explicit: 

that imbalances of power be elucidated with transparency. Instead, the staged 

relationships between art and capital, between nations and their manifold net-

ZRUNV�RI�SRZHU��WHQG�WRZDUG�REVFXUDQWLVP��7KLV�LV�WKH�IDLOXUH�RI�GRFXPHQWD·V�
FXUDWRULDO�SURSRVDO��LW�SUHVXSSRVHV�WKDW�´OHDUQLQJµ�LV�D�XQLGLUHFWLRQDO�YHQWXUH�²�RQH�

Maria Hassabi, “STAGING,” 2017. Photo: Tausif Noor.

[r�MZnlb_�Ghhk

Sound/Off: Uneasy Listening at documenta14 
in Kassel

http://www.documenta14.de/en/
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that can be done without properly listening. Under the general din of documenta 

14, the kind of engagement that favors real complexity over mere representations 

RI�GLYHUVLW\�SOD\V�FOHDUO\�²�LI�PRUH�TXLHWO\�²�LQ�WKH�YDULRXV�VRXQG�ZRUNV�VFDWWHUHG�
DFURVV�.DVVHO�

Participatory and discursive performances formed a large part of the opening 

ZHHNHQG��DQG�LQFOXGHG�RSHQ�VWXGLR�KRXUV�DW�1DUURZFDVW�+RXVH��D�YHQXH�ORFDWHG�
D�VKRUW�ZDON�DZD\�IURP�WKH�PDLQ�)ULGHULFDQXP�DQG�GRFXPHQWD�+DOOH�ORFDWLRQV��
&RQFHLYHG�E\�*HUPDQ�DUWLVW�$QWRQ�.DWV��WKH�RSHQ�UDGLR�DQG�VRXQG�ZRUNVKRSV�
]HURHG�LQ�RQ�WKH�SUDFWLFH�RI�GLVVHPLQDWLQJ�PHGLD�WR�D�VPDOO��VHOHFW�DXGLHQFH��,Q�
the narrowcast radio case, this meant transmitting radio across an approximately 

RQH�NLORPHWHU�UDGLXV�XVLQJ�D�VLPSOH�WKUHH�ZDWW�WUDQVPLWWHU��:KHQ�,�VSRNH�WR�.DWV��
KH�HPSKDVL]HG�WKDW�KLV�ZRUN�LV�VLWH�VSHFLÀF��EXW�QRW�ZHGGHG�WR�WHFKQRORJ\��KH�LV�
not trying to shape an audience so much as tap into audiences that are already 

WKHUH��:LWK�LWV�DWWHQWLRQ�WR�FDUYLQJ�RXW�D�IRUP�WKDW�LV�SUDFWLFDO�DQG�DFFHVVLEOH��
.DWV·V�KLJKO\�ORFDOL]HG�SUDFWLFH�LV�DW�RGGV�ZLWK�WKH�JOREDOL]LQJ�PHVVDJH�RI�GRFX-

PHQWD�DQG�RWKHU�FRPSDUDEOH�JDWKHULQJV��+LV�ZRUN�VSHDNV�WR�D�QHFHVVDU\�VORZ-

ing-down of art practice: a more careful consideration of the particularities of its 

audiences.

'RFXPHQWD���·V�5DGLR�3URJUDP�H[WHQGV�WKLV�SURMHFW�WR�D�ODUJHU�VFDOH��(YHU\�7LPH�
D�(DU�GL�6RXQ�²�WKH�QDPH�WDNHQ�IURP�WKH�GXE�SRHWU\�RI�0XWDEDUXND�²�FRQVLVWV�
RI�QLQH�UDGLR�VWDWLRQV�LQ�*UHHFH��&DPHURRQ��&RORPELD��%UD]LO��/HEDQRQ��,QGR-

QHVLD��DQG�*HUPDQ\��HDFK�SURJUDP�LV�D�PL[WXUH�RI�OLYH�DFWV�DV�ZHOO�DV�DUW�SLHFHV�
FRPPLVVLRQHG�E\�WKH�GRFXPHQWD�WHDP��DQG�EURDGFDVW�RQ�VSHFLÀF�ORFDO�FKDQQHOV�
IURP�$SULO�WR�6HSWHPEHU��7KH�5DGLR�3URJUDP�LV�FXUDWHG�E\�%RQDYHQWXUH�6RK�
%HMHQJ�1GLNXQJ��DQG�VSHDNV�WR�KLV�VWDWHPHQWV�GXULQJ�WKH�RIÀFLDO�SUHVV�FRQIHU-
HQFH��LQ�ZKLFK�KH�ZDUQHG�RI�WKH�´GDQJHUV�RI�D�QDWLRQDOLVW�HWKRVµ�DQG�HQFRXUDJHG�
the pursuit of uncertainty and disorientation as ways of creating new forms of 

DUW��5HIUHVKLQJO\��UDGLR�KHUH�LV�UHFRQVLGHUHG�DV�D�PRGH�RI�DUWLVWLF�DQG�FUHDWLYH�
production, and a democratic one at that – all the programs are streamed online. 

+RZHYHU��JLYHQ�WKDW�WKH�SURMHFWV�VSDQ�WKH�HQWLUHW\�RI�WKH�GRFXPHQWD�UXQ��LW�ZRXOG�
have been more impactful for them to directly complement the visual works on 

GLVSOD\�LQ�$WKHQV�DQG�.DVVHO��UDWKHU�WKDQ�RSHUDWLQJ�DV�DQ�LQGHSHQGHQW�DQG�GLV-

jointed endeavor that takes a backseat to its more immediately memorable visual 

counterparts.

$W�WKH�KLVWRULF�KRXVH�RI�GRFXPHQWD��WKH�)ULGHULFLDQXP��ZKRVH�HQWDEODWXUH��FRXU-
WHV\�RI�WKH�7XUNLVK�DUWLVW�%DQX�&HQQHWJROX��UHDGV�´%HLQJ�6DIH�LV�6FDU\�µ�WKH�
SUHYDLOLQJ�WKHPH�ZDV�GLVVRQDQFH��&XUDWRU�.DWHULQD�.RVNLQD��GLUHFWRU�RI�$WKHQV·V�
1DWLRQDO�0XVHXP�RI�&RQWHPSRUDU\�$UW��NQRZQ�DV�WKH�(067���SRSXODWHG�LW�ZLWK�
ZRUNV�E\�LQWHUQDWLRQDO�DUWLVWV��PDQ\�RI�WKHP�*UHHN�DQG�IURP�WKH�(067�FROOHFWLRQ��
7KH�PXGGOHG�FXUDWRULDO�GLUHFWLRQ�RI�WKH�)ULGHULFLDQXP seemed to be a concession 

WR�$WKHQV�UDWKHU�WKDQ�D�FRQVLGHUHG�GHFLVLRQ��YLVLWRUV�EUHH]HG�SDVW�PDQ\�RI�WKH�
*UHHN�QDPHV�LQ�IDYRU�RI�PRUH�LPPHGLDWHO\�DWWUDFWLYH�ZRUNV��OLNH�/XFDV�6DPDUDV·V�

http://www.emst.gr/en/
http://www.fridericianum.org/
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UHÁHFWLYH�VXUIDFHV�DQG�0RQD�+DWRXP·V�LQGXVWULDO�LQVWDOODWLRQV��7KH�UHGHHPLQJ�
SLHFH�²�RQH�RI�WKH�EHVW�LQ�.DVVHO�²�ZDV�6WHIDQRV�7VLYRSRXORV·V�SHUIRUPDQFH��
Precarious Archive. Silent women, dressed in black and wearing white protective 

JORYHV��VRUW�WKURXJK�ER[HV�RI�ÀOHV�FRQWDLQLQJ�GRFXPHQWV�RI����\HDUV�RI�*UHHN�
KLVWRU\��LQFOXGLQJ�FRYHUW�RSHUDWLRQV�E\�WKH�*UHHN�-XQWD��DQG�LPDJHV�IURP�WKH�&ROG�
:DU��,QVSHFWLQJ�WKHVH�LPDJHV�IURP�D�FORVHU�YDQWDJH�SRLQW�LQGXFHV�WKH�SHUIRUPHUV�
to speak: the work becomes dialogic as the performers interrogate the viewer as 

WR�WKH�LGHQWLWLHV�RI�YDULRXV�SROLWLFDO�ÀJXUHV�DQG�ORFDOHV�GHSLFWHG�LQ�WKH�DUFKLYDO�LP-

DJHV��,Q�WKLV�ZD\��7VLYRSRXORV�DEHWV�WKH�DUFKLYH�LQ�VSHDNLQJ�IRU�LWVHOI��UDWKHU�WKDQ�
LPSRVLQJ�KLVWRULHV�XSRQ�WKH�YLHZHUV��7KLV�ZDV�D�ZHOFRPH�DQWLGRWH�WR�WKH�DUFK�
overtures of the rest of the venue, and an endorsement of the notion that par-

WLFLSDWRU\�DUW�SUDFWLFHV�FDQ�EH�URRWHG�LQ�UHVHDUFK�DQG�HQJDJHPHQW��DQG�QHHGQ·W�
cater to spectacle or abstruseness.

:RUNV�LQ�WKH�1HXH�1HXH�*DOHULH�WHQGHG�PRUH�WRZDUG�WKH�H[SHULPHQWDO��SDUWLFX-

ODUO\�0DULD�+DVVDEL·V�STAGING, in which performers silently writhed and posed 

LQ�FRORUIXO�JHWXSV�DQG�PHWDOOLF�VKRHV��%XW�WKH�KHDUW�RI�WKH�*DOHULH·V�SURJUDPPLQJ�
ZDV�XSVWDLUV��ZKHUH�,UHQD�+DLGXN�VWDJHG�KHU�H[SDQVLYH�SHUIRUPDQFH�SLHFHV�
Spinal Discipline (2017) and 6HGXFWLYH�([DFWLQJ�5HDOLVP�������RQJRLQJ���7KH�
IRUPHU�LV�VLWXDWHG�LQ�WKH�´:DLWLQJ�5RRP�µ�LQ�ZKLFK�PHPEHUV�RI�WKH Army of Beauti-
ful Women – young girls in cap-sleeve dresses – slowly walk around and balance 

books on their heads, all while wearing orthopedic shoes made in the former 

<XJRVODYLD��WKH�VKRHV�DUH�DYDLODEOH�IRU�SXUFKDVH�LQ�WKH�YHQXH�DV�SDUW�RI�+DLGXN·V�
<XJRH[SRUW project, which takes relational aesthetics to its capitalistic extreme). 

7KHUH�LV�DQ�DLU�RI�DQRG\QH�VWLOOQHVV�DV�WKH�$UP\�JOLGHV�DURXQG�LQ�WKHLU�FRPIRUWDEOH�
footwear, alternately walking down a runway, sitting and reading, or staring blank-

O\�²�WKHLU�JHVWXUHV�ÀW�SHUIHFWO\�LQ�DQ�DWPRVSKHUH�RI�SDVVLYH�H[SHFWDWLRQ�

,I�WKH�´:DLWLQJ�5RRPµ�LV�SHDFHIXO�SXUJDWRU\��+DLGXN·V�´%OLQG�5RRPµ�LV�LWV�SROHP-

ical counterpart, one that presents nebulous, complex issues with the tone of a 

XQLYHUVLW\�OHFWXUH��)RU�WKLUW\�PLQXWHV�LQ�WRWDO�GDUNQHVV��YLVLWRUV�OLVWHQ�WR�D�UHFRUG-

LQJ�RI�YRLFH�DFWRUV�UH�VWDJLQJ�D�FRQYHUVDWLRQ�EHWZHHQ�+DLGXN�DQG�6UāD�3RSRYLþ��
co-founder of &$19$6, a consultancy group that aims, broadly, to aid non-violent 

UHYROXWLRQ��:H�OLVWHQ�WR�WKH�FRQYHUVDWLRQ�XQIROG��WRXFKLQJ�RQ�VWUDWHJLHV�IRU�RYHU-
throwing governments, identifying issues of scalability, and debating whether pol-

LWLFV�FRQVWLWXWHV�DUW�DQG�YLFH�YHUVD��7KH�KHDG\�GLDORJXH�KDV�WKH�WRQH�RI�VFLHQFH�
ÀFWLRQ�²�WKH�LGHD�WKDW�D�QRQ�SURÀW�´FRQVXOWDQF\µ�H[LVWV�ZLWK�VXFK�H[SOLFLW�SROLWLFDO�
JRDOV�LVQ·W�H[DFWO\�XQSUHFHGHQWHG�LQ�DQ�DJH�RI�QHROLEHUDO�SRVWXULQJ��EXW�WKHUH�LV�
VRPHWKLQJ�VWLOWHG�RU�URERWLF��HYHQ��LQ�WKLV�PHGLWDWLYH�FRQYHUVDWLRQ��7KH�H[FKDQJH��
,�ODWHU�OHDUQ��LV�LQ�IDFW�YRLFHG�E\�/LQ�4LDQ��WKH�YRLFH�RI�6LUL�IRU�$VLD��DQG�-HQQLIHU�
(VWOLQ��ZKR�ZDV�FKRVHQ�WR�PLPLF�WKH�YRLFH�RI�5DFKHO��WKH�UHSOLFDQW�RI�Blade 
Runner��7KLV�ZU\�JHVWXUH�KLQWV�DW�WKH�DELOLW\�IRU�WHFKQRORJLFDO�SUR[LHV�WR�VSHDN�
RXU�RZQ�GHVLUHV��HOHYDWLQJ�+DLGXN·V�ZRUN�IURP�PHUH�YLUWXH�VLJQDOLQJ�LQ�VXSSRUW�
RI�GHPRFUDWLF�D[LRPV�WR�RQH�WKDW�DVNV��IRU�ZKRP�DUH�VXFK�SULQFLSOHV�UHOHYDQW"�
3HUKDSV��KRZHYHU��WKH�FHQWUDO�JLIW�RI�+DLGXN·V�6HGXFWLYH�([DFWLQJ�5HDOLVP is that 

http://canvasopedia.org/
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LW�UHTXLUHV�OLVWHQHUV�WR�VWRS�DQG�SDXVH�IRU�WKH�HQWLUHW\�RI�LWV�GXUDWLRQ��6LWWLQJ�LQ�WKH�
dark with no exits in sight – with nothing in sight – makes us listen closer, and 

PRUH�FDUHIXOO\��HDVLQJ�WKH�GLVTXLHWXGH�RI�GRFXPHQWD·V�FODPRURXV�DFWLYLW\�

,Q�DQ�HVVD\�IRU�WKH�GRFXPHQWD�5HDGHU��4XLQQ�/DWLPHU�H[SRXQGV�XSRQ�WKH�SRO-
LWLFDO�VLJQLÀFDQFH�RI�YRLFH��6KH�WDNHV�LQWR�FRQVLGHUDWLRQ�WKH�LQVWUXPHQWDOL]DWLRQ�
RI�VRXQG�DQG�DIIHFW�LQ�WKH�SROLWLFV�RI�JHQGHU�DQG�GHEW�LQ�*UHHN�KLVWRU\��/DWLPHU�
ZULWHV�RI�´GHEW�DQG�HFRQRPLF�YLROHQFH�DQG�DQ[LHW\��WKH�HVVHQWLDO�VWDWH�RI�RXU�DJH��
ZHUH�ZH�WR�VSHDN�RI�WKH�HVVHQWLDO��DV�D�NLQG�RI�¶KHDULQJ�YRLFHV·��\HV��,�DP�WKLQN-

LQJ�RI�D�FKDQJLQJ�HFRQRP\�RI�KHDULQJ�YRLFHV�µ�,Q�WKLV�V\VWHP�FLUFXODWHV�SDUWLFXODU�
YRLFHV��DQG�FHUWDLQ�ZD\V�RI�OLVWHQLQJ�WR�WKHP��KDYLQJ�D�YRLFH�LV�D�´NLQG�RI�IDPH�«�
%XW�YRLFH�VXJJHVWV��H[SHFWV��GHPDQGV��D�ERG\��$�SUHVHQFH��D�PHHWLQJ�²�D�YHVVHO�
DQG�DQ�DXGLHQFH�µ�,Q�RWKHU�ZRUGV��QHHG�VKDSHV�GHPDQG��DQG�FORVH�OLVWHQLQJ�LV�
DOZD\V�LQ�GHÀFLW��:KHQ�WKLV�VXEWOH�DXGLWRU\�HFRQRP\�EUXVKHV�XS�DJDLQVW�WKH�PRUH�
QHEXORXV�HFRQRPLHV�RI�DUW�DQG�FDSLWDO�²�%DVHO�IROORZV�GRFXPHQWD�E\�OHVV�WKDQ�D�
ZHHN��WR�ZLW�²�LW�EHFRPHV�PRUH�DQG�PRUH�GLIÀFXOW�WR�OLVWHQ�FORVHO\��EXW�WKH�LPSHWXV�
UHPDLQV�QHYHUWKHOHVV��,W·V�KDUG�WR�SD\�DWWHQWLRQ��EXW�IDU�PRUH�UHZDUGLQJ�WR�WU\�DQG�
KHDU�WKH�TXLHW�YRLFHV�WKDW�DUH�URXWLQHO\�SDVVHG�RYHU�
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As the spectacle of the 2016 United States presidential elections played out 

RYHU�WKH�VXPPHU��0H[LFR�KRVWHG�D�VXUUHDO�YLVLW�E\�D�ZHOO�NQRZQ��SRODUL]LQJ�1HZ�
<RUNHU��0LUURULQJ�7UXPS�LQ�KHU�RZQ�ZD\��%URRNO\Q�EDVHG�FRQFHSWXDO�DUWLVW�Jill 

0DJLG brandished symbols of wealth and messianic messaging, while conducting 

D�PDVWHU�FODVV�LQ�PHGLD�PDQLSXODWLRQ��0XFK�LQN�ZDV�VSLOW�ODVW�\HDU�RQ�KHU�FRQ-

WURYHUVLDO�PLVVLRQ�WR�LQVHUW�KHUVHOI�´LQWR�WKH�OLIH�RI�D�GHDG�PDQ�µ�ZLWK�KHU�IRXU�\HDU�
project The Barragán Archives������������7KH�ZRUN�ZDV�JHQHUDOO\�FHOHEUDWHG�E\�
standard-bearer publications and has been widely circulated on social media. In 

0H[LFR��KRZHYHU��WKH�UHFHSWLRQ�WR�0DJLG·V�ZRUN�KDV�EHHQ�GHFLGHGO\�PRUH�DPELY-

DOHQW��$QG�EURDGHU�TXHVWLRQV�ORRP��KRZ�DUH�MRXUQDOLVWV�WR�UHSRUW�VWRULHV�UHVSRQVL-
bly when truth seems to matter less than attention, and the very fact of reporting 

EHFRPHV��LWVHOI��D�SRVW�WUXWK�SURS"�:LWK�KROORZ�MXVWLÀFDWLRQV�RI�´DOWHUQDWLYH�IDFWVµ�
ringing in our ears daily, it feels more than slightly uncomfortable to lift another 

skillful prevaricator upon our shoulders.

7KH�GHDG�PDQ�LQ�TXHVWLRQ�ZDV�3ULW]NHU�3UL]H�ZLQQLQJ�0H[LFDQ�DUFKLWHFW�/XLV�
%DUUDJiQ��ZKRVH�DVKHV�0DJLG�QHJRWLDWHG�WR�KDYH�WUDQVIRUPHG�LQWR�D�RQH�FDUDW�GL-

Jill Magid, “The Proposal: The Dinner,” Museo de Arte de Zapopan, Guadalajara, Mexico, July 19, 2014.

[r�Dbf[^ke^^�<·k]hoZ
Jill Magid’s Post-Truth Diamond Proposal 

http://www.jillmagid.com/
http://www.jillmagid.com/
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DPRQG��7KLV�JHP�ZDV�VHW�LQ�DQ�HQJDJHPHQW�ULQJ��ZKLFK�VKH�RIIHUHG�WR�'U��)HGHUL-
FD�=DQFR��WKH�GLUHFWRU�RI�WKH�DUFKLWHFW·V�SURIHVVLRQDO�DUFKLYH��LQ�H[FKDQJH�IRU�WKH�
GRFXPHQWV·�UHSDWULDWLRQ�WR�0H[LFR�IURP�6ZLW]HUODQG��7LWOHG�The Proposal (2016), 

0DJLG·V�RIIHULQJ�RI�WKH�ULQJ�UHSUHVHQWV�´WKH�ÀQDO�FOLPDFWLF�LQVWDOPHQWµ�RI�The Bar-
ragán Archives��ZKLFK�VRXJKW�WR�´XQGHUVWDQG�ZKDW�LW�PHDQW�IRU�DQ�DUWLVW·V�OHJDF\�
WR�EH�FRQWUROOHG�E\�D�FRUSRUDWLRQ�µ

0RUH�WKDQ�D�PXOWL�PHGLD�ZRUN�The Barragán Archives�LV�D�´PXOWL�PHGLD�RXWOHWµ�
ZRUN��,Q�WKH�GHSOR\PHQW�RI�WKH�SURMHFW��0DJLG�ZLHOGHG�LPSUHVVLYH�35�VDYY\��ERWK�
WR�SURPRWH�WKH�H[KLELWLRQV�DQG�WR�QHHGOH�=DQFR�LQWR�FRRSHUDWLRQ��7KH�DUWLVW�DGHSW-
O\�PDUNHWHG�KHUVHOI�DV�WKH�DJHQW�RI�WKH�DUFKLWHFW·V�VSHFWDFXODU�WUDQVIRUPDWLRQ�
from ashes to diamond, by baiting publications and readers alike with romantic 

VWRU\OLQHV�GUDZQ�IURP�ZKROHVDOH�ÀFWLRQDOL]DWLRQV�RI�%DUUDJiQ·V�ORYH�OHWWHUV��$IWHU�D�
IDYRUDEOH�1HZ�<RUN�Times review��=DQFR·V�UHVSRQVHV�WR�0DJLG·V�ZRUN�QRWLFHDEO\�
shifted from coolly dismissive to cautiously amicable.

.HHQO\�DZDUH�RI�WKH�PHGLD�DV�KHU�FROODERUDWRU�LQ�EXLOGLQJ�WKH�QDUUDWLYH�DUF�RI�WKH�
SURMHFW��0DJLG·V�SXEOLVKHG�LQWHUYLHZV�SDWLHQWO\�ODLG�RXW�WKH�SURMHFW·V��GRXEWOHVV-

O\�DUWIXO��IUDPHZRUN��,Q�DUWLFOH�DIWHU�DUWLFOH��VKH�VHL]HG�WKH�RSSRUWXQLW\�WR�VSLQ�D�
tale – a whopper, and the conceptual basis of The Barragán Archives, involving a 

ORYH�WULDQJOH�EHWZHHQ�KHU��=DQFR��DQG�%DUUDJiQ�²�DV�MRXUQDOLVWLF�IDFW��%H\RQG�WKH�
SRHWLF�OLFHQVH�WKDW�0DJLG�WDNHV�ZLWK�WKH�DUFKLWHFW·V�FRUUHVSRQGHQFH��WKRXJK��WKH�
real harm of the project lies at the level of representation: the devilish details that 

spoil the tidy fable.

7KH�FOXPV\�LGHRORJLFDO�IUDPHZRUN�RI�The Barragán Archives is based on over-

VLPSOLÀFDWLRQV�DQG�HVVHQWLDOLVPV�WKDW�VKRXOG�JLYH�XV�SDXVH��5HGXFLQJ�QXDQFH�
WR�WULWH�GLFWXP��WKH�ZRUN�ÁDWWHQV�WKH�FRPSOH[�DQG�IUDXJKW�UHODWLRQVKLSV�EHWZHHQ�
cultural patrimony and private property, the realities of institutional limits, and 

the balance between preservation and open access. Each player in the story is 

VWHUHRW\SHG��=DQFR�LV�D�FRQWURO�REVHVVHG�DJHQW�RI�D�6ZLVV�FRUSRUDWLRQ��0H[LFDQV�
DUH�PDUJLQDOL]HG�YLFWLPV�GHSULYHG�RI�DFFHVV�WR�WKHLU�RZQ�FXOWXUH��DQG�0DJLG��D�
URPDQWLF�DFWLYLVW�ULJKWLQJ�SHUFHLYHG�ZURQJV��7KHVH�LGHDOL]DWLRQV�UHLQIRUFH�D�VWXE-

ERUQ�P\WK��FRQWHPSRUDU\�WUDQVDFWLRQV�EHWZHHQ�SHRSOH�LQ�0H[LFR�DQG�IRUHLJQ�HQ-

WLWLHV�FDQ�RQO\�EH�XQGHUVWRRG�DV�D�VXEDOWHUQ�JURXS�EHLQJ�KRRGZLQNHG��7KH\�DZDLW�
their benevolent saviour.

As a whole, The Barragán Archives�LV�EDVHG�RQ�SUREOHPDWL]LQJ�WKH�FRUH�HOHPHQWV�
of the archive imbroglio: private ownership of an important cultural symbol by a 

IRUHLJQ�FRUSRUDWLRQ��UHVWULFWHG�DFFHVV�LQ�D�IDFLOLW\�LQ�6ZLW]HUODQG��´7KH�%XQNHU�µ�DV�
VKH�FDOOV�LW���DQG�=DQFR·V�HQIRUFHPHQW�RI�FRS\ULJKWV�WKDW�VKH�RZQV�RQ�LPDJHV�RI�
%DUUDJiQ·V�GHVLJQV�

0DJLG·V�ZRUNV�ZLQN�DW�=DQFR·V�LQWHOOHFWXDO�SURSHUW\�ULJKWV�E\�PDQDJLQJ�WR�EDUHO\�
circumvent legal infringement. In the various exhibitions that comprise The Bar-

http://www.nytimes.com/2013/11/29/arts/design/jill-magid-woman-with-sombrero.html
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ragán Archives��0DJLG�KDV�GLVSOD\HG�FRSLHV�RI�WKH�FDWDORJXH�IURP�WKH�=DQFR�FX-

rated exhibition Luis Barragán: The Quiet Revolution(2001), as readymades with 

SDJHV�IUDPHG�LQ�VWLOO�ERXQG�ERRNV�DV�WKRXJK�WKH\�ZHUH�SULQWV��/LIH�VL]HG�UHSOLFDV�
RI�%DUUDJiQ�GHVLJQHG�IXUQLWXUH�ZHUH�ZUDSSHG�ZLWK�PRYLQJ�EODQNHWV�LQ�D�3DULV�H[-

KLELWLRQ��GXFNLQJ�(XURSHDQ�FRS\ULJKW�ODZ��+RZHYHU��DV�D�FULWLTXH�RI�WKH�FRUSRUDWH�
SULYDWL]DWLRQ�RI�FXOWXUH��WKHVH�SLHFHV�DUH�ODUJHO\�VXSSOHPHQWDO�WR�WKH�FRUH�ZRUN�RI�
WKH�SURMHFW��0DJLG·V�GLDPRQG�ULQJ�SURSRVDO�WR�=DQFR��´WKH�ERG\�IRU�WKH�ERG\� 
RI�ZRUN�µ

0DJLG�KDV�VWDNHG�KHU�FDUHHU�RQ�DQ�LPDJH�RI�KHU�SUDFWLFH�DV�D�VHULHV�RI�QHJRWL-
DWLRQV�PHDQW�WR�UHYHDO�WKH�OLPLWV�RI�DXWKRULW\��+RZHYHU��KHU�FKDUDFWHUL]DWLRQV�RI�
KHU�LQWHUDFWLRQV�ZLWK�=DQFR��WKH�%DUUDJiQ�)DPLO\��DQG�0H[LFDQ�EXUHDXFUDF\�DUH�
VR�EODWDQWO\�VHOI�DJJUDQGL]LQJ�WKDW�DQ\�VDQJXLQH�DWWHPSW�WR�UHVWRUH�0H[LFR·V�ORVW�
patrimony feels greatly diminished.

Again, inconvenient details confound the myth. In an interview with cultural media 

RXWOHW�*DV79��FXUDWRU�'DQLHO�*DU]D�8VDELDJD�explains in detail�0DJLG·V�WURXEOH-

VRPH�PLVFKDUDFWHUL]DWLRQV�RI�WKH�DUFKLYH·V�DGPLQLVWUDWLRQ��+H�EDONV�DW�WKH�DUWLVW·V�
GHVFULSWLRQ�RI�=DQFR·V�UHODWLRQVKLS�ZLWK�WKH�DUFKLYH�DV�´HURWLF�µ�KHU�LGHQWLÀFDWLRQ�RI�
RQH�HOGHUO\�DQG�LQÀUP�IDPLO\�PHPEHU�DV�WKH�QHJRWLDWLQJ�UHSUHVHQWDWLYH�RI�%DU-
UDJiQ·V�H[WHQGHG�IDPLO\��DQG�WKH�VDFULOHJLRXV�DFW�RI�VHSDUDWLQJ�WKH�GHHSO\�&DWK-

ROLF�%DUUDJiQ·V�DVKHV�WR�PDNH�WKH�GLDPRQG��$V�ZLWK�PRVW�VSHFWDFXODU�SRVW�WUXWK��
the further you press the facts, the uglier it all seems.

In any case, the quid pro quo of The Proposal LV�UHSDWULDWLRQ��QRW�GLJLWL]DWLRQ�RU�
SXEOLF�YLVLWDWLRQ��6R�ZKHQ�0DJLG·V�PDLQ�FULWLFLVP�VHWWOHV�RQ�WKH�DUFKLYH·V�IRUHLJQ�
ORFDWLRQ�DQG�RZQHUVKLS��KHU�KD]\�SURPLVHV�RI�RSHQ�DFFHVV�IHHO�OLNH�D�UHG�KHU-
ULQJ��7KH�H[KLELWLRQ�FDWDORJXH�SURFODLPV��´,I�VKH�>=DQFR@�DFFHSWV�WKH�ULQJ��WKH�
DUFKLYH�EHFRPHV�DFFHVVLEOH�WR�WKH�SXEOLF�µ�$V�\HW��WKRXJK��ZH�KDYH�QR�LGHD�KRZ�
WKLV�ZRXOG�ORRN��0DJLG�KDV�PDGH�SXEOLF�QR�FRQFUHWH�SUHSDUDWLRQV�WR�PDQDJH�WKH�
ÀOHV�ZKRVH�UHWXUQ�VKH�VR�DUGHQWO\�GHPDQGV��6KH�QRWLFHDEO\�HYDGHV�WKH�TXHV-

tion ZKHQ�=DQFR�DVNV�KHU�GLUHFWO\��,W·V�ZRUWK�ZRQGHULQJ�ZKHWKHU�KHU�QDLYHW\�DERXW�
WKH�OLPLWDWLRQV�RI�SXEOLF�LQVWLWXWLRQV�LQ�0H[LFR�UHÁHFWV�EOLQG�RSWLPLVP��RU�F\QLFDO�
repression. Is the work really so invested in its speculative mythologies that some 

%RUJHVLDQ�DEVWUDFWLRQ�RI�DQ�LGHDO�OLEUDU\�VXIÀFHV�WR�FRPSOHWH�WKH�SLFWXUH"

Even taken as a purely symbolic gesture, there are problematic dynamics at play. 

7KURXJKRXW�WKH�ZRUN�0DJLG�VLWXDWHV�KHUVHOI�DW�FHQWHUVWDJH��D�4XL[RWLF�ÀJXUH�ÀJKW-
LQJ�RQ�EHKDOI�RI�D�GHIHQFHOHVV�DEVWUDFWLRQ�RI�´0H[LFDQ�3HRSOHµ�GHSULYHG�RI�WKHLU�
FXOWXUDO�DUWLIDFW�E\�D�IRUHLJQ�FRUSRUDWLRQ��$QG�ZKLOH�TXHVWLRQLQJ�WKH�SULYDWH�RZQ-

HUVKLS�RI�QDWLRQDO�WUHDVXUHV�LV�D�ZRUWKZKLOH�FDXVH��0DJLG·V�LQVLVWHQFH�RQ�IUDP-

LQJ�%DUUDJiQ·V�OHJDF\�DV�D�ORYH�WULDQJOH�EHWZHHQ�D�GLDPRQG�DUFKLWHFW�DQG�WZR�
adoring women in a bunker authors a cloying magical realism that she too-easily 

SHGGOHV�DV�GRFXPHQWDU\��7KDW�VKH�LV�DLGHG�VR�ZLOOLQJO\�E\�D�SUHVV�VKH�NQHZ�VKH�

http://gastv.mx/entrevista-daniel-garza-usabiaga-la-implicacion-del-archivo-barragan/
https://www.artforum.com/inprint/issue=201607&id=63006
https://www.artforum.com/inprint/issue=201607&id=63006
mailto:http://gastv.mx/entrevista-daniel-garza-usabiaga-la-implicacion-del-archivo-barragan/
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FRXOG�FRXQW�RQ�LV�DQ�DFKLQJO\�IDPLOLDU�VRUW�RI�LQGLFWPHQW��&ULWLFDOO\�DWURSKLHG�DQG�
KXQJU\�IRU�SDJH�YLHZV��WKH\�FRXOGQ·W�KHOS�EXW�SXEOLVK�H[DFWO\�WKH�VWRULHV� 
she wanted.

&RPSUHVVLQJ�FRPSOH[�WUXWKV�XQGHU�URPDQWLF�ÀFWLRQDOL]DWLRQ�DQG�VRFLDO�PHGLD�
yields an ill-gotten gem: viral circulation of a fact-ish story goading clicks and 

VKDUHV��D�ZHOO�ZRUQ�GHYLFH��$V�ZH�DOO�VWUXJJOH�LQ�D�GL]]\LQJ�WLPH�WR�XQGHUVWDQG�
WKH�HWKLFV�RI�WHOOLQJ�VWRULHV�ZH·YH�EHHQ�PDQLSXODWHG�WR�WHOO��LW�DSSHDUV�DW�OHDVW�
FOHDU�WKDW�WKH�RQO\�DUWLVW·V�OHJDF\�WKDW�The Barragán Archives cares about is 

0DJLG·V�RZQ��3UHVV�DQ\WKLQJ�KDUG�HQRXJK��DQG�LW·OO�WXUQ�LQWR�VRPHWKLQJ�WKDW�HQ-

dures.
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´$Q\�LGHDV�RI�DUW�KLVWRU\�RU�VLJQLÀFDQFH�ZHUH�IRUJRWWHQ�µ�ZURWH�JDOOHULVW�9LUJLQLD�
'ZDQ�LQ�������UHPHPEHULQJ�WKH�ÀUVW�WLPH�VKH�VDZ�RQH�RI�<YHV�.OHLQ·V�DOO�EOXH� 
UHOLHIV�WKURXJK�WKH�ZLQGRZ�RI�*DOHULH�5LYH�'URLWH�LQ�3DULV��:LWKLQ�D�\HDU��.OHLQ�
ZRXOG�EH�OLYLQJ�LQ�'ZDQ·V�0DOLEX�EHDFK�KRXVH��PDNLQJ�ZRUN�WR�VKRZ�LQ�KHU�/RV�
Angeles gallery.

2Q�0DUFK�����������ÀYH�GD\V�EHIRUH�WKH�RSHQLQJ�RI�/RV�$QJHOHV�WR�1HZ�<RUN��
Dwan Gallery, 1959-1971 DW�/RV�$QJHOHV�&RXQW\�0XVHXP��/$&0$���'ZDQ�VSRNH�
DERXW�WKH�H[FLWHPHQW�.OHLQ�EURXJKW�KHU��+H�´KDV�JRWWHQ�D�UDWKHU�EDG�UHSXWDWLRQ�
RI�MXVW�WDNLQJ�QXGHV�DQG�VFUXEELQJ�WKHP�DURXQG�RQ�FDQYDV�µ�VKH�VDLG��EXW�WKDW�
LQWHUHVWHG�KHU�OHVV�WKDQ�KLV�ZLOGHU�FRQFHSWXDO�LPDJLQLQJV��´+H�ZDQWHG�WR�EXLOG�
DUFKLWHFWXUH�IURP�MHWV�RI�DLU�FRPLQJ�RXW�RI�WKH�JURXQG�«�+H�ZDV�LQYROYHG�ZLWK�WKH�
ZKROH�XQLYHUVH��DFWXDOO\�µ�WKH����\HDU�ROG�FRQWLQXHG��´DQG�YHU\�LPSRUWDQW�WR�P\�
WKLQNLQJ�ÀQDOO\�µ�+HU�DIÀQLW\�IRU�.OHLQ·V�DPELWLRQV�LV�WHOOLQJ��'ZDQ�FDUHG�IDU�PRUH�
about fostering adventurous urges, and engaging them, than her position in Im-

portant Art.

[r�<Zma^kbg^�@'�PZ`e^r

Gallerist Virginia Dwan, the Reluctant 
Legend

Virginia Dwan at Dwan Gallery, NYC, 1969. Photo: Roger Prigent. Courtesy of Dwan Gallery Archive.

http://www.lacma.org/art/exhibition/dwan-gallery
http://www.lacma.org/art/exhibition/dwan-gallery
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:KHQ�'ZDQ�PRYHG�KHU�JDOOHU\�IURP�LWV�ÀUVW�:HVWZRRG�ORFDWLRQ�WR�D�ODUJHU�VWRUH-

IURQW�RQ�/LQGEURRN�'ULYH�LQ�������VKH�EXLOW�DQ�DUFKHG��WXQQHO�OLNH�HQWUDQFH��7KLV�
ZD\��´SHRSOH�ZRXOG�OHDYH�WKH�ZRUOG�DV�ZH�NQRZ�LW�EHKLQG�DQG�FRPH�WR�EH�ZLWK�
WKH�DUW��UHDOO\�EH�ZLWK�LW�µ�7KH�ÀUVW�VKRZ��DQ�H[KLELWLRQ�E\�)UHQFK�$UPHQLDQ�DUWLVW�
Arman, included clear receptacle sculptures into which guests tossed trash dur-

LQJ�WKH�RSHQLQJ��7KUHH�PRQWKV�ODWHU�VKH�SXW�RQ�My Country Tis of Thee, one of 

WKH�ÀUVW�3RS�$UW�VKRZV�LQ�WKH�8�6��)RXU�\HDUV�ODWHU��VKH�JDYH�5REHUW�6PLWKVRQ�KLV�
ÀUVW�VKRZ��DQG�WKHQ�IXQGHG�KLV�Spiral Jetty��������DQG�0LFKDHO�+HL]HU·V�Double 
Negative ��������+HU�URVWHU�LV�XQGHQLDEO\�DQG�FRQVLVWHQWO\�LPSRUWDQW��FDQRQLFDOO\�
VSHDNLQJ��EXW�ZKDW�LQÁXHQFHG�KHU�GHFLVLRQV�PRUH�WKDQ�WKHVH�NLQGV�RI�FDOFXODWLRQV�
was a hunger to see and experience differently.

:LWK�/RV�$QJHOHV�WR�1HZ�<RUN��'ZDQ�EHFRPHV�WKH�ÀUVW�RI�D�JURXS�RI�TXLHWO\�LQÁX-

HQWLDO�IHPDOH�/RV�$QJHOHV�JDOOHULVWV�WR�UHFHLYH�ODUJH�VFDOH�LQVWLWXWLRQDO�DWWHQWLRQ��
7KH�H[KLELWLRQ��DQQRXQFHG�LQ������MXVW�DIWHU�VKH�JLIWHG�����REMHFWV��E\�6PLWKVRQ��
6RO�/HZLWW��$JQHV�0DUWLQ��WR�WKH�1DWLRQDO�*DOOHU\�RI�$UW��1*$��LQ�:DVKLQJWRQ�'�&���
GHEXWHG�WKHUH�LQ�1RYHPEHU�������,W�GRFXPHQWV�WKH�SHULRG�IURP�KHU�JDOOHU\·V������
RSHQLQJ��ZKHQ�VKH�ZDV����DQG�KDG�MXVW�LQKHULWHG�D�SRUWLRQ�RI�KHU�JUDQGIDWKHU·V�
���PLOOLRQ�IRUWXQH��WKURXJK�WR�LWV������FORVXUH��$FFRUGLQJ�WR�+ROODQG�&RWWHU·V�New 
<RUN�7LPHV�UHYLHZ��FXUDWRU�-DPHV�0H\HU�KDG�WR�SHUVXDGH�'ZDQ�RI�WKH�YDOXH�RI�
VXFK�D�UHWURVSHFWLYH�WR�´JLYH�YLVLEOH�VKDSH�WR�KHU�KDOI�KLGGHQ�KLVWRU\�µ�7KDW�VKH�
should need or want such visibility was apparently not obvious to her.

6LQFH�WKH�����V��'ZDQ�KDV�JLYHQ�LQWHUYLHZV�VSDULQJO\��:KHQ�VKH�GRHV��VKH�
HPSKDVL]HV�WKH�WUDQVIRUPDWLYH�SRWHQWLDO�RI�WKH�ZRUN��LWV�EHDULQJ�RQ�OLYHG�H[SHUL-
HQFH��,Q�FRQWUDVW��KHU�XELTXLWRXV�/RV�$QJHOHV�SHHU��)HUXV�*DOOHU\�GLUHFWRU�,UYLQJ�
%OXP��UHDGLO\�WDONV�JDPH�FKDQJHV��VWUDWHJ\��ÀQDQFHV��DQG�WKH�´DGYHQWXUH�RI�
JRLQJ�:HVWµ�ZKHQ�LQWHUYLHZHG�DERXW�KLV�OHJDF\��+LV�QDUUDWLYH��OLNH�/HR�&DVWHO-
OL·V��LV�FDQRQ�UHDG\�ZKHQHYHU�KH�UHFRXQWV�LW��7KDW�'ZDQ·V�SURJUDP�KDG�GLIIHUHQW�
motivations, and perpetuated different ideas of success, gave it its potency but 

also contributed to its relative obscurity. Doing justice to her legacy now means 

DFNQRZOHGJLQJ��QRW�GRZQSOD\LQJ��ERWK�KHU�QRQ�FRQIRUPLW\�DQG�VXEVHTXHQW� 
PDUJLQDOL]DWLRQ�

Unfortunately, the framing of /RV�$QJHOHV�WR�1HZ�<RUN�GRHVQ·W�KHOS�ZLWK�WKLV��
Instead, it plays into the disruptor narrative, as central to 20th– and 21st-century 

DUW�DV�LW�LV�WR�6LOLFRQ�9DOOH\�VROLSVLVP��3UHVV�UHOHDVHV�DQG�FXUDWRUV·�HVVD\V�FLWH��
DV�UHDVRQV�IRU�KHU�VLJQLÀFDQFH��WKH�´LQFUHDVLQJ�PRELOLW\�RI�WKH�DUWZRUOGµ�DQG�WKH�
QRYHOW\�RI�'ZDQ·V�ELFRDVWDO�SURJUDP��VKH�RSHQHG�D�VHFRQG�VSDFH�LQ�1HZ�<RUN�LQ�
�������%XW�WKH�GLYHUVH�DVSLUDWLRQV�RI�WKH�VKRZ·V�FRQWHQW�WKDQNIXOO\�EHOLH�VXFK� 
tidy framing.

7KH�LQVWDOODWLRQ�FRQYH\V�D�ZLGH�RSHQ�VHQVH�RI�SRVVLELOLW\�IURP�WKH�VWDUW��8SRQ�
HQWHULQJ�WKH�5HVQLFN�3DYLOLRQ��ZLQGRZ�OLW�DQG�WKH�RQO\�VLQJOH�VWRU\�EXLOGLQJ�RQ�

https://www.nytimes.com/2016/09/30/arts/design/virginia-dwan-modern-art-national-gallery.html
https://www.nytimes.com/2016/09/30/arts/design/virginia-dwan-modern-art-national-gallery.html
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/$&0$·V�FDPSXV��YLVLWRUV�ÀUVW�HQFRXQWHU�����V�DFU\OLF�FROXPQV�WKDW�1HZ�0H[-

LFR�EDVHG�&KDUOHV�5RVV�ÀOOHG�ZLWK�FOHDU�RLO�WR�PDNH�WKH�VXUURXQGLQJ�VFHQHU\�
SHUSHWXDOO\�VKLIW��%HKLQG�WKH�SULVPV�KDQJV�D�SKRWRJUDSK�RI�5RVV·V�DUFKLWHFWRQLF�
masterpiece, 6WDU�$[LV�(1971-present), a fortress-like circular chamber up ten 

ÁLJKWV�RI�VWDLUV�LQ�WKH�GHVHUW��'ZDQ�JDYH�5RVV�LQLWLDO�IXQGLQJ�IRU�WKH�SURMHFW��
DURXQG�WKH�VDPH�WLPH�VKH�KHOSHG�+HL]HU�EHJLQ�KLV�VWLOO�LQ�SURJUHVV�City).

(G�.LHQKRO]·V�%DFNVHDW�'RGJH�·�����������WKH�OLIH�VL]H�VFXOSWXUH�RI�D�ÁRSS\�
FRXSOH�PDNLQJ�ORYH�LQ�WKH�EDFNVHDW�RI�DQ�DFWXDO������'RGJH��RFFXSLHV�WKH�EDFN�
FRUQHU�RI�WKH�ODUJHVW�JDOOHU\��7KH�/�$��&RXQW\�%RDUG�RI�6XSHUYLVRUV�WKUHDWHQHG�
WR�SXOO�FRXQW\�IXQGV�IURP�/$&0$�LI�WKH�SLHFH�ZDV�VKRZQ�EDFN�LQ�������QRZ�LW·V�
PRUH�VDWLULFDO�WKDQ�VDODFLRXV��5REHUW�*URVYHQRU·V�Untitled (yellow) (1966/2017), 

a massive yellow cantilevered aluminum beam, juts downward from the ceil-

LQJ��QHYHU�WRXFKLQJ�WKH�ÁRRU��/HH�/R]DQR·V�WRQJXH�LQ�FKHHN��WH[W�UHFRUG�RI�Real 
Money Piece ��������LQ�ZKLFK�VKH�RIIHUHG�JXHVWV�UHDO�PRQH\�LQ�D�MDU�´OLNH�FDQG\�µ�
OLHV�LQ�D�YLWULQH��/R]DQR�LV�DPRQJ�D�KDQGIXO�RI�ZRPHQ�ZKR�VKRZHG�ZLWK�'ZDQ��
WKRXJK�RQH�ZRQGHUV�LI�KHU�URVWHU�ZRXOG�KDYH�UHÁHFWHG�JUHDWHU�EDODQFH�KDG�VKH�
remained open through the 1970s).

Perhaps because of the gregariousness of what she showed, Dwan preferred to 

OHW�DUW�VSHDN�IRU�LWVHOI��:KHQ�FULWLF�-HVVLFD�'DZVRQ�WRRN�RQ�'ZDQ·V�OHJDF\�LQ�D�
2011 essay for X-TRA��ZULWWHQ�MXVW�EHIRUH�WKH�*HWW\�5HVHDUFK�,QVWLWXWH�ODXQFKHG�
LWV�UHJLRQ�ZLGH�FHOHEUDWLRQ�RI�6R&DO�DUW�IURP����������VKH�FRPSDUHG�WKH�KXQ-

JHU�IRU�UHFRJQLWLRQ�RI�)HUXV�*DOOHU\·V�:DOWHU�+RSSV�DQG�,UYLQJ�%OXP�ZLWK�'ZDQ·V�
UHWLFHQFH��´:K\�KDV�'ZDQ�JRQH�ODUJHO\�XQFUHGLWHG�LQ�WKH�GHYHORSPHQW�RI�SRVWZDU�
/RV�$QJHOHV�DUW"µ�'DZVRQ�DVNHG��EXLOGLQJ�WRZDUG�KHU�RZQ�WKHRU\��ZKLOH�%OXP�
DQG�+RSSV�SRVLWLRQHG�WKH�3RS�$UW�WKH\�H[KLELWHG�DV�UDGLFDOO\�EUHDNLQJ�IURP�$E-

stract Expressionism, Dwan treated Pop – and most art she exhibited – as having 

KLVWRULFDO�FRQWLQXLW\�ZLWK�SDVW�DYDQW�JDUGH�PRYHPHQWV��'DZVRQ·V�LV�D�IDVFLQDWLQJ�
WKHRU\�EHFDXVH�LW�VXJJHVWV�WKDW�WKH�JDOOHULVW·V�PDUJLQDOL]DWLRQ�VWHPV�IURP�KHU�RZQ�
IDLOXUH�WR�SURFODLP�KHU�SURJUDP�DV�JURXQGEUHDNLQJ��+HU�RYHUVLJKW�ZDV�D�FKRLFH��
´,�GLG�QRW�DSSURDFK�WKLV�DUW�DV�D�PRYHPHQW�µ�VKH�ZURWH�RI�3RS�LQ�������´UDWKHU��,�
ZDV�HQJURVVHG�E\�HDFK�SHUVRQ·V�XQLTXH�YLVLRQ�µ

,Q�������RQH�\HDU�EHIRUH�'ZDQ�ÀQDOO\�DQG�ZKROO\�PRYHG�KHU�RSHUDWLRQ�WR�1HZ�
<RUN��5LNR�0L]XQR�RSHQHG�KHU�JDOOHU\�RQ�/D�&LHQHJD�%RXOHYDUG��6KH�ZDV�WKH�
second, after Dwan, in a series of women to take on programs that reveled in 

WKH�H[SHULPHQWDO�DQG�JDYH�DUWLVWV�RSSRUWXQLWLHV�WKH\�FRXOGQ·W�KDYH�HOVHZKHUH��
$W�0L]XQR·V�JDOOHU\��&KULV�%XUGHQ�SHUIRUPHG�Deadman (1971), lying motionless 

on the street outside the gallery underneath a tarp until the cops arrived. Ed 

0RVHV�UHPRYHG�WKH�FHLOLQJ��$OVR�RQ�/D�&LHQHJD��(XJHQLD�%XWOHU�²�EULHÁ\�'ZDQ·V�
assistant in the early 1960s – opened her eponymous gallery in 1968. In 1970, 

,FHODQGLF�DUWLVW�'LHWHU�5RWK�VHQW�FKHHVH�LQ�VXLWFDVHV�RYHUVHDV�WR�%XWOHU·V�JDOOHU\��
it remained in the cases, on display, until the health inspector arrived to shut 

GRZQ�WKH�H[KLELWLRQ��&ODLUH�&RSOH\�RSHQHG�LQ�������DQG�DOORZHG�0LFKDHO�$VKHU�WR�

@Zee^kblm�Obk`bgbZ�=pZg%�ma^�K^en\mZgm�E^`^g]� [r�<Zma^kbg^�@'�PZ`e^r

http://x-traonline.org/article/whatever-happened-to-virginia-dwan/


  29

UHPRYH�WKH�ZDOOV�DQG�H[SRVH�KHU�RIÀFH�DQG�EXVLQHVV�RSHUDWLRQV�IRU�WKH�GXUDWLRQ�
of his 1974 exhibition. Dwan had demonstrated that a gallery could be an agile 

FRQGXLW�IRU�H[SORUDWLRQ��0L]XQR��%XWOHU��DQG�&RSOH\�H[SDQGHG�RQ�KHU�PRGHO�

1RQH�RI�WKHVH�JDOOHULVWV�PDGH�FRQFHUWHG�HIIRUWV�WR�EH�UHPHPEHUHG�DQG�SXEOLFO\�
UHFRJQL]HG�DIWHU�FORVLQJ�WKHLU�VSDFHV��QRW�EHFDXVH�WKH\�GLGQ·W�XQGHUVWDQG�WKH�DUW�
KLVWRU\�JDPH�²�WKH\�KDG�RWKHU�SULRULWLHV��:KHQ�DVNHG�ZKDW�VKH�ZDV�GRLQJ�VLQFH�
KHU�JDOOHU\�FORVHG��%XWOHU�WROG�DQ�LQWHUYLHZHU��´,·P�MXVW�GRLQJ��MXVW�OLYLQJ��,·P�LQ-

YROYLQJ�P\VHOI�LQ�ZRUN�WKDW�LV�DERXW�OLIH�DQG�DERXW�FKDQJH�µ�,Q�D�YHU\�EULHI�YLGHR�
WKH�*HWW\�PDGH�DERXW�0L]XQR·V�JDOOHU\�LQ�������WZR�RI�KHU�DUWLVWV�GR�PRVW�RI�WKH�
WDONLQJ�DV�VKH�VLWV�E\��´7KH�JDOOHU\�ZDV�SDUW�RI�OLIH�µ�VD\V�9LMD�&HOPLQV��DGGLQJ�VKH�
FRQVLGHUV�KHU�IRUPHU�GHDOHU�´D�IULHQGµ�DV�0L]XQR�WXUQV�DZD\�IURP�WKH�FDPHUD�DQG�
OHDYHV�WKH�URRP��´6KH�ZDQWHG�DGYHQWXUH�µ�(G�0RVHV�VD\V�D�IHZ�IUDPHV�ODWHU��
$GYHQWXUH�DQG�DWWHQWLRQ�DUHQ·W�WKH�VDPH�

One small show held during 3DFLÀF�6WDQGDUG�7LPH��WKH�*HWW\·V�PDVVLYH������
VXUYH\��DWWHPSWHG�WR�UHFRJQL]H�%XWOHU��0L]XQR��&RSOH\��DQG�WKH�GHDOHU�0RUJDQ�
7KRPDV��EXW�LW�ZDV�KHOG�LQ�WKH�VLQJOH�URRP�JDOOHU\�RI�D�SULYDWH�KLJK�VFKRRO�LQ�
6DQWD�0RQLFD��(XJHQLD�%XWOHU·V�JUDQGGDXJKWHU��&RUD]RQ�GHO�6RO��KDV�VWDJHG�WZR�
H[KLELWLRQV�DERXW�KHU�JUDQGPRWKHU·V�OHJDF\��ZLWK�QRQ�SURÀW�/$1'�DQG�WKH�%R[�
Gallery. Still, /RV�$QJHOHV�WR�1HZ�<RUN remains the only substantial, establish-

PHQW�HIIRUW�²�PRWLYDWHG��RI�FRXUVH��E\�'ZDQ·V�RZQ�JLIW�²�WR�WKRURXJKO\�H[SORUH�
WKH�LQÁXHQFH�RI�DQ\�RI�WKHVH�ZRPHQ��7KH�VKRZ��LQ�VSLWH�RI�LWV�´(DVW�&RDVW�:HVW�
&RDVWµ�KRRN��PDNHV�GHOLJKWIXO�VWULGHV�WRZDUG�GHVWDELOL]LQJ�WKRVH�QDUUDWLYHV�RI�
lineage and greatness that so often keep conversation about art self-referential. 

:H�QHHG�PRUH�VXFK�VKRZV�

7KLV�H[KLELWLRQ�GRHV�QRWKLQJ�WR�FHPHQW�DQ\�UHSXWDWLRQV��DV�QHDUO\�HYHU\�DUWLVW�
'ZDQ�H[KLELWHG�KDV�D�QDPH��E\�QRZ��5DWKHU��LW�UHIUDPHV��SXWWLQJ�0LQLPDOLVWV��$E-

VWUDFWLRQLVWV��(DUWK�DUWLVWV��&RQFHSWXDOLVWV��DUWZRUOG�GURS�RXWV��DQG�3RS�SDLQWHUV�
WRJHWKHU�DV�HVVHQWLDO�LQJUHGLHQWV�LQ�D�PpODQJH�WKDW·V�PXFK�YDVWHU�DQG�ULFKHU�WKDQ�
any one of them alone.

'ZDQ�UHFDOOHG�GXULQJ�WKH�SDQHO�GLVFXVVLRQ�RQ�0DUFK����WKDW�:DOWHU�+RSSV��)HUXV�
*DOOHU\�FR�IRXQGHU�DQG�ODWHU�GLUHFWRU�RI�WKH�3DVDGHQD�0XVHXP��XVHG�WR�FRPH�
into her gallery and explain the work on her walls to guests and potential collect-

RUV��6KH�VDLG��ÀQDOO\��´,�KDYH�D�UHDO�GLVWDVWH�IRU�WDONLQJ�DERXW�DUW��,�OLNH�WKH�JHVWDOW�
RI�WKH�ZRUN��WKH�ZKROH�H[SHULHQFH�RI�WKH�WKLQJ�µ

@Zee^kblm�Obk`bgbZ�=pZg%�ma^�K^en\mZgm�E^`^g]� [r�<Zma^kbg^�@'�PZ`e^r

http://www.getty.edu/pacificstandardtime/
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,�XVHG�WR�KDYH�D�VWXGHQW�FDOOHG�6DUDK�.HQFK��2OGHU�WKDQ�KHU�SHHUV��VKH�ZDV�DO-
UHDG\�LQ�KHU���V�ZKHQ�VKH�VWDUWHG�DW�6\UDFXVH�8QLYHUVLW\��6DUDK�IRXJKW�KDUGHU�WR�
JHW�WKHUH�WKDQ�DQ\RQH�,·YH�HYHU�ZRUNHG�ZLWK��6KH�JUHZ�XS�ELUDFLDO�LQ�WKH�SURMHFWV�
LQ�6\UDFXVH��1HZ�<RUN�³�D�UXVW�EHOW�WRZQ�ZKHUH��LI�\RX·UH�EODFN��you’re more like-
ly to live in poverty than in any other city in the US. Graduating out of foster care, 

VKH�EULHÁ\�MRLQHG�WKH�PLOLWDU\�ULJKW�RXW�RI�KLJK�VFKRRO��KDG�D�FKLOG��ZHQW�WR�FRP-

munity college, and then clawed her way to a full scholarship at S.U. And along 

the way, she transitioned from male to female.

,Q�WKH�IDOO�RI�������WUDQVJHQGHU�DUWLVW�DQG�DFWLYLVW�&DVVLOV�ZDV�+HUE�$OSHUW�)HOORZ�
DW�6\UDFXVH�8QLYHUVLW\��'XULQJ�WKH�IHOORZVKLS��WKH\�PDGH�D�IXOO�VL]HG�EURQ]H�FDVW�
of their sculpture The Resilience of the 20%, a one-ton mass of modeling clay 

VKDSHG�ZLWK�ÀVWV�DQG�IHHW�LQ�D�SHUIRUPDQFH�FDOOHG�Becoming an Image (2012-on-

going). :KLOH�&DVVLOV�ZDV�KHUH��6DUDK�.HQFK�FRPPLWWHG�VXLFLGH�E\�GURZQLQJ�

Cassils, “Becoming An Image.” Photo: Cassils with Manuel Vason. SPILL International Festival of Performance.

[r�>fber�O^r�=nd^

Cassils and the Complicated Rhetoric 
of  the Hero

http://www.syracuse.com/news/index.ssf/2015/09/syracuse_has_nations_highest_poverty_concentrated_among_blacks_hispanics.html
http://www.syracuse.com/news/index.ssf/2015/09/syracuse_has_nations_highest_poverty_concentrated_among_blacks_hispanics.html


  31<Zllbel�Zg]�ma^�<hfieb\Zm^]�Ka^mhkb\�h_�ma^�A^kh� [r�>fber�O^r�=nd^

KHUVHOI�LQ�D�ODNH�RQ�WKH�RXWVNLUWV�RI�WRZQ��7KH�XUJHQF\�²�DQG�FRQWUDGLFWLRQV�²�RI�
&DVVLOV·V�ZRUN�FRXOG�QRW�KDYH�EHHQ�PRUH�YLYLGO\�LQYRNHG�IRU�PH�WKDQ�E\�WKH�VXL-
cide of my former student and friend.

***

&DVVLOV·V�ERG\�LV�DV�PXFK�WKHLU�PHGLXP�DV�FOD\�RU�EURQ]H��ZLWK�H[SHUWLVH�JDLQHG�
over 18 years as a personal trainer, they devote months of physical preparation 

to each performance. In an earlier work, Cuts: A Traditional Sculpture ���������, 
WKH\�JDLQHG����SRXQGV�RI�PXVFOH�LQ�DV�PDQ\�ZHHNV��D�UHLPDJLQLQJ�RI�(OHDQRU�
$QWLQ·V������SKRWR�GRFXPHQWDU\�ZRUN�Carving: A Traditional Sculpture, in which 

VKH�ORVW����SRXQGV�LQ����GD\V���%RWK�DUWLVWV�HQJDJH�QRWLRQV�RI�WKH�LGHDO�ERG\��
ZRPHQ�PXVW�EH�JUDFLOH��DQG�DWWHQXDWHG��PHQ�VKRXOG�EH�\RNHG�ZLWK�PXVFOH��%XW�
&DVVLOV�IRFXVHV�RQ�the notion of corporeal transformation itself, central as it is to 
transgender discourse.

$OO�RI�&DVVLOV·V�ZRUN�TXHVWLRQV�WKH�UHSUHVHQWDWLRQ�RI�WUDQV�ERGLHV��EXW�ZLWK�Be-
coming an Image, WKH\�SXVK�EDFN�DJDLQVW�WKH�SRUQRJUDSKLF��GHKXPDQL]LQJ�JD]H�
viewers have learned to associate with images of trans people. During the per-

IRUPDQFHV��YLHZHUV�VWDQG�LQ�WRWDO�GDUNQHVV�DURXQG�D�FOD\�PRQROLWK�DV�&DVVLOV�
SXPPHOV�LW�²�VRPHWLPHV�Á\LQJ�WKURXJK�WKH�DLU�WR�ODQG�RQ�WRS�DQG�EDVK�DZD\�IURP�
WKHUH��7KH�RQO\�OLJKW�LV�D�SKRWRJUDSKHU·V�ÁDVK��ZKLFK�JRHV�RII�HYHU\�PLQXWH�RU�VR��
VHDULQJ�LPDJHV�RI�D�VLQJXODU�ERG\��Á\LQJ�DQG�WKUDVKLQJ��ZLWK�D�UHWLQDO�EXUQ�

'XULQJ�D�UHFHQW�SHUIRUPDQFH�DW�3HQQV\OYDQLD�$FDGHP\�RI�WKH�)LQH�$UWV��WKH�DUWLVW�
DOVR�ZDONHG�WKURXJK�WKH�VSDFH�DQG�JHQWO\�WRXFKHG�PHPEHUV�RI�WKH�DXGLHQFH��7KH�
denial of a full, unimpeded view of their body presented the trans subject in a nu-

anced way: less as an image and more like an agent, emboldened and in control. 

7KH�VRIW�WRXFKLQJ�RSHUDWHG�WKH�VDPH�ZD\�

Physically, pouring a mold like the one for The Resilience of the 20% is incred-

LEO\�GHPDQGLQJ��$W�6�8���&DVVLOV�HQOLVWHG�WKH�KHOS�RI�D�JURXS�RI�VWXGHQWV��ZKR�
also staged performances during the molding, casting, and chasing. One such 

SHUIRUPDQFH�XQIROGHG�WKXV��DV�WKH�JROG�EDU�VL]HG�LQJRWV�ZHUH�PHOWHG�GRZQ��WZR�
students used a set of letter punches to engrave each one with the name of a 

trans person lost to violence in the last ten years. In this way, the work was made 

to contain their absence.

***

'XULQJ�7UDQV�5HPHPEUDQFH�:HHN��&DVVLOV·V�FODVV�PHW�RXW�DW�WKH�ODNH�ZKHUH�
6DUDK�GLHG��:KLOH�ZH�ZHUH�WKHUH��ZH�SRXQGHG�KHU�QDPH�LQWR�D�EUDVV�LQJRW�DQG�
found a place to set it into the moss, in the woods.

&DVVLOV�LV�WKH�RQO\�SHUVRQ�,�NQRZ�ZKR�ZHQW�WR�6DUDK�.HQFK·V�IXQHUDO��GHVSLWH�

http://www.saic.edu/media/saic/profiles/faculty/davidgetsy/Getsy-Cassils-essay-MU-Eindhoven-2015.pdf
http://www.saic.edu/media/saic/profiles/faculty/davidgetsy/Getsy-Cassils-essay-MU-Eindhoven-2015.pdf
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KDYLQJ�QHYHU�PHW�KHU���7KH\�VDLG�LW�ZDV�DZIXO��6DUDK�ZDV�RQO\�UHIHUUHG�WR�DV�
3DXO��DQG�RQO\�VKRZQ�LQ�SUH�WUDQVLWLRQ�SKRWRJUDSKV��&DVVLOV·V�SUHVHQFH�UHSUH-

sented another way of seeing Sarah.

6DUDK·V�H[SHULHQFH�RI�JHQGHU�G\VSKRULD�VWDUWHG�HDUO\�LQ�FKLOGKRRG��DQG�VKH�ZDV�
SXQLVKHG�EUXWDOO\�IRU�LWV�PDQLIHVWDWLRQV��6KH�ZDV�D�ZHLUG�NLG�ZKR�MXVW�GLGQ·W�ÀW�LQ��
$QG�WKLQJV�GLGQ·W�JHW�HDVLHU�ZKHQ�VKH�UHDFKHG�DGXOWKRRG��7KH�ELJJHVW�LVVXH�ZDV�
KHU��MXVWLÀDEOH��ELWWHUQHVV��$IWHU�JUDGXDWLQJ�IURP�6�8���VKH�ÁRXQGHUHG��6KH�JRW�
a fellowship that allowed her to stay enrolled in classes at the school, but it was 

FRQGLWLRQDO�RQ�LQWHUQLQJ�DW�D�´FRPPXQLW\�HQJDJHGµ�RUJDQL]DWLRQ�LQ�6\UDFXVH�

Sarah lived in public housing on a miserly sum from social services, and upon 

graduating she had to start paying child support again. Unpaid internships were 

DOO�VKH�FRXOG�ÀQG��DQG�WKH\�GLGQ·W�FXW�LW�ZLWK�WKH�FRXUWV��:KHQ�VKH�ZHQW�EHIRUH�D�
judge to explain her situation, he laughed at her and insisted on calling her by her 

pre-transition name. Ultimately, she had to forfeit the fellowship.

Eventually she got hired as a prep cook at an Olive Garden, where the line cook 

ZDV�RIWHQ�SDUWLFXODUO\�FUXHO�WR�KHU��2QH�GD\��D�FRQÁLFW�³�DQG�KHU�HPSOR\PHQW�³�
HQGHG�ZLWK�KHU�VKRXWLQJ�RYHU�WKH�UHVWDXUDQW·V�3$�V\VWHP��´/LQH�FRRN�FDQ� 
68&.�,7�µ

***

7KH�YLVXDO�YRFDEXODU\�RI�KHURLVP�IHDWXUHV�SURPLQHQWO\�LQ�&DVVLOV·V�DUW��,Q�Tiresias 
�����������WKHLU�WRUVR�ZDV�SUHVVHG�IRU�ÀYH�KRXUV�DJDLQVW�D�EUHDVWSODWH�PDGH�RI�
LFH��FDUYHG�LQ�WKH�VKDSH�RI�D�QHRFODVVLFDO�*UHHN�PDOH�ÀJXUH�ZKLFK�FULWLF�'DYLG�
*HWV\�FDOOHG�´«�WKH�LPDJH�RI�&ODVVLFDO�LGHDOLW\�µ�,Q�WKH�HQGXUDQFH�ZRUN�,QH[WLQ-
guishable Fire �����������&DVVLOV�ZDV�VHW�DOLJKW�IRU����VHFRQGV��XVLQJ�D�WHFK-

QLTXH�ERUURZHG�IURP�WKH�+ROO\ZRRG�VWXQW�ZRUOG�

$�IULHQG�H[SUHVVHG�KLV�UHVHUYDWLRQV�DERXW�&DVVLOV·V�ZRUN�WR�PH�OLNH�WKLV��´WRR�
PXFK�ERG\�SHUIHFW�«�DQRWKHU�UHPLQGHU�WKDW�ZH�XVH�RXU�LGHDOV�WR�FUXVK�XV�µ�
7KLV�LV�QRW�WKH�RQO\�ZD\�WKHLU�ZRUN�EHDUV�WKH�VLJQDWXUH�RI�/RV�$QJHOHV��WKH�ZRUOG�
FDSLWDO�RI�FUXVKLQJ�GUHDPV��7KH�XVH�RI�VSHFWDFXODU�SK\VLFDO�EHDXW\��WKH�KLJK�
SURGXFWLRQ�YDOXHV��WKH�ÁDVKEXOEV�HYRNLQJ�SDSDUD]]L��&DVVLOV·V�FRQVSLFXRXV�DQG�
VXEYHUVLYH�KHUR�SOD\�VWUDLQV�WR�UHVWRUH�DJHQF\�WR�D�VXEMHFW�IUHTXHQWO\�GHQLHG�D�
YRLFH��%XW�ZH�VKRXOG�SDXVH�KHUH�WR�FRQVLGHU�DOOHJLDQFHV��VSHFWDFXODU�IRUPV�RI�
representation are often used in service of uncomplicated stories.

0\�IULHQG·V�FDXWLRQ�KDV�EHHQ�FLUFOLQJ�DURXQG�LQ�P\�PLQG�DV�,�ZULWH�DERXW�WKH�OLIH�
DQG�GHDWK�RI�6DUDK�.HQFK��,�NQRZ�,�ULVN�EXLOGLQJ�DQ�LPDJH�WKDW�EHDUV�RQO\�VRPH�
UHVHPEODQFH�WR�WKH�´UHDOµ�6DUDK��DQG�,�GRQ·W�ZDQW�WR�PDNH�WKDW�FKDUDFWHU�VROHO\�D�
PDUW\U�WR�WUDQV�YLROHQFH��%HFDXVH�WKLV�ULVNV�ÁDWWHQLQJ�KHU��LW�VDQGV�GRZQ�TXDOLWLHV�
WKDW�ZHUH�VRPHWLPHV�WURXEOLQJ�RU�DQQR\LQJ�²�TXDOLWLHV�WKDW�EXLOW�XS�DV�D�GLUHFW�
FRQVHTXHQFH�RI�WKH�FKDOOHQJHV�VKH�IDFHG�DV�D�WUDQV�SHUVRQ�RI�FRORU��OLYLQJ�LQ�

<Zllbel�Zg]�ma^�<hfieb\Zm^]�Ka^mhkb\�h_�ma^�A^kh� [r�>fber�O^r�=nd^
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deep poverty in the United States.

:KHQ�WKH�VWDWH�LQWHUYHQHG�LQ�6DUDK·V�OLIH��LW�GLG�VR�WR�FRQIHU�SXQLVKPHQW��QRW�
protection. And so her prickliness, her bitterness, her sometimes-misplaced 

UHVHQWPHQWV�³�WKHVH�DOO�HYROYHG�DV�ZD\V�WR�FRSH��:KHQ�,�GHVFULEH�KHU��,�WU\�QRW�
to portray her as too smooth, too high-functioning. Glossing over her challenging 

aspects somehow seems to exonerate the organs (school system, healthcare 

V\VWHP��&KLOG�3URWHFWLYH�6HUYLFHV��IRVWHU�FDUH��HWF���WKDW�IDLOHG�KHU��$Q�H[FHVV�RI�
myth-making is simply another way to call Sarah by the wrong name.

,�VHH�6DUDK�DV�,�VHH�&DVVLOV��KHURLF��EXW�DZNZDUGO\�VR��$ERXW�D�\HDU�EHIRUH�VKH�
died, Sarah and I went back to the neighborhood where she grew up, to the play-

ground across the street from her elementary school. She was pretty emotional – 

angry and sad, but also triumphant. As we left, she turned back to face her school 

DQG�WKUXVW�KHU�PLGGOH�ÀQJHU�LQWR�WKH�DLU�

´,�JUDGXDWHG���6XPD�&XP�/DXGH��IXFNHUV�µ

3HUKDSV�P\�IULHQG�LV�ULJKW�WR�SRLQW�RXW�WKDW�&DVVLOV�LV��RGGO\��WRR�QRUPDWLYH�D�KHUR��
HSLWRPL]LQJ��DV�WKH\�GR��SK\VLFDO�EHDXW\�DQG�VHOI�GLVFLSOLQH��6DUDK�.HQFK�FHUWDLQ-

O\�FRXOG�KDYH�XVHG�D�KHUR��EXW�,�GRQ·W�NQRZ�LI�VKH�FRXOG�KDYH�DYDLOHG�KHUVHOI�RI�
one who modeled such perfect beauty and strength. She might have needed a 

VOLJKWO\�VFUXIÀHU�LGHDO�LQ�RUGHU�WR�VHH�HQRXJK�RI�KHUVHOI�WR�LGHQWLI\��7KLV�LV�D�VRUW�RI�
RFFXSDWLRQDO�KD]DUG�RI�WKH�KHUR���RQO\�RWKHU�KHURLF�W\SHV�FDQ�HPSDWKL]H�ZLWK�\RX�

%XW�WKHUH�LV�PXFK�PRUH�WR�&DVVLOV·V�ZRUN�WKDQ�WKH�ÁDZOHVV�JORVV�WKDW�GHFRUDWHV�
LWV�VXUIDFH��,W·V�ULFK�LQ�DUW�KLVWRULFDO�DQG�OLWHUDU\�UHIHUHQFH��DQG�LW�LV�PRYLQJ��7KH�
touches they gave, for example, before performing Becoming an Image in Phila-

GHOSKLD�²�WKH�VTXHH]H�RQ�WKH�VKRXOGHU�WKDW�VD\V�´OLVWHQ��EH�KHUH�ZLWK�PH�QRZ��LQ�
\RXU�ERG\��ZKLOH�,�GR�WKLV�FUD]\�WKLQJ�ZLWK�PLQH�µ�,W·V�SURIRXQG��,W·V�VXEOLPH��,W·V�WKH�
work we need right now.

<Zllbel�Zg]�ma^�<hfieb\Zm^]�Ka^mhkb\�h_�ma^�A^kh� [r�>fber�O^r�=nd^
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,Q�WKH�DIWHUPDWK�RI�'RQDOG�7UXPS·V�QDXVHDWLQJ�HOHFWLRQ�YLFWRU\��KDUG�RQ�WKH�KHHOV�
RI�WKLV�\HDU·V�HDUOLHU�%UH[LW�YRWH�LQ�WKH�8.��LW�KDV�EHFRPH�FOHDU�WKDW�WKH�SRVW������
era of neoliberal globalization is over. Given that contemporary art as we know it 

KDV�EHHQ�GHÀQHG�LQ�UHODWLRQ�WR�WKLV�SROLWLFDO�HFRQRPLF�FRQÀJXUDWLRQ��FDQ�ZH�VD\�
WKDW�´FRQWHPSRUDQHLW\µ�LV�HQGLQJ��WRR"�,I�VR��ZKDW�PLJKW�DUW�ORRN�OLNH�DIWHU�´FRQWHP-

SRUDU\�DUWµ"�7KH������Montreal Biennale, presented in the midst of these upheav-

als, is symptomatic of this uncertainty.

In the press preview for the biennial, curator Philippe Pirotte was at pains to dis-

tinguish his exhibition from other recent large-scale exhibitions that, in his opinion, 

made excessively sweeping pronouncements about the contemporary moment 

DQG�WKH�OLNHO\�IXWXUH��,Q�SDUWLFXODU��KH�FULWLFL]HG�WKH�UHFHQW�%HUOLQ�%LHQQLDO��´7KH�
3UHVHQW�LQ�'UDJµ��DQG�WKH������9HQLFH�%LHQQDOH��´$OO�WKH�:RUOG·V�)XWXUHVµ���+RZ-

ever, his implicit, unmentioned target was perhaps the previous installment of the 

Anne Imhof, “Angst III,” 2016. Photo: Jonas Leihener. Courtesy BNLMTL.

[r�LZ^eZg�Mp^k]r

Morbid Symptoms: In Search of  
the Post-Contemporary at the 2016 
Montreal Biennial

https://www.theguardian.com/commentisfree/2016/nov/09/rise-of-the-davos-class-sealed-americas-fate
https://www.theguardian.com/commentisfree/2016/nov/17/american-neoliberalism-cornel-west-2016-election
http://www.bnlmtl.org/en/
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0RQWUHDO�%LHQQLDO�LWVHOI��ZKLFK�ZDV�WLWOHG�´/·DYHQLU��/RRNLQJ�)RUZDUG�µ�DQG�FRQ-

FHUQHG�LWVHOI�ZLWK�WKH�EURDG�TXHVWLRQ�RI�´ZKDW�LV�WR�FRPH�µ

7KDW�H[KLELWLRQ��WKRXJK�quite warmly received, struck me at the time as the best 

product on offer from a system that was increasingly dated. I had started to think 

RI�WKLV�PRGHO�DV�´HVWDEOLVKPHQWµ�FRQWHPSRUDU\�DUW��WKH�NLQG�RI�FXUDWRULDOO\�GULYHQ��
WKHRUHWLFDOO\�LQIRUPHG��SRVW�FRQFHSWXDO�DUW�ZKRVH�SHUIRUPDQFH�RI�´JRRGµ�SRO-
itics often papers over the privilege concentrated in its elite institutions and mid-

GOH�FODVV�DXGLHQFH��7KLV�YHUVLRQ�RI�ZKDW�´FRQWHPSRUDU\�DUWµ�PHDQV�KDV� 
arguably been staging a rear-guard battle since some time around the 2008 

ÀQDQFLDO�FUDVK�

,Q�WKH�\HDUV�IROORZLQJ��HOLWHV�LQ�:HVWHUQ�FRXQWULHV�KDYH�DWWHPSWHG�WR�PDLQWDLQ�
QHROLEHUDO�SROLF\�LQ�WKH�IDFH�RI�SRSXOLVPV�RQ�WKH�/HIW�DQG�5LJKW��$W�WKH�VDPH�WLPH��
the contemporary artworld has struggled to preserve the intellectual framework 

that held sway between the end of the 1980s and the end of the 2000s – what 

/DUV�%DQJ�/DUVHQ�KDV�FDOOHG�´the long nineties�µ�0HDQZKLOH��WKH�JURZLQJ�LQÁX-

ence of art fairs and speculative collectors has eroded the legitimating function 

of biennials and museums, as did the massive shifts in visibility enabled by the 

internet, while new theoretical currents and political imperatives (affect theory, 

VSHFXODWLYH�UHDOLVP��DFFHOHUDWLRQLVP��UHVXUJHQW�0DU[LVP��DQG�LGHQWLW\�SROLWLFV��
KDYH�ERWK�QRXULVKHG�DQG�FKDOOHQJHG�FRQWHPSRUDU\�DUW·V�GLVFRXUVH�

3LURWWH·V�ELHQQLDO��DVVHPEOHG�ZLWK�WKH�KHOS�RI�WKUHH�FXUDWRULDO�DGYLVRUV��&RUH\�
0F&RUNOH��$VHPDQ�6DEHW��DQG�.LWW\�6FRWW���UHVSRQGV�WR�WKLV�MXQFWXUH�E\�WXUQLQJ�
away from the contemporary per se. If the current moment is unbearable, and the 

IXWXUH�XQSUHGLFWDEOH��RQ�ZKDW�DXWKRULW\�FDQ�D�FXUDWRU�SUHVXPH�WR�MXGJH��FULWLTXH��
RU�SUHGLFW"�3LURWWH�VHHPV�WR�DUJXH�IRU�DEGLFDWLQJ�VXFK�UHVSRQVLELOLWLHV��FDOOLQJ�
for a deeper look into the past as a remedy for present-ism and for an ethos of 

SOHDVXUH�DQG�KHGRQLVP�LQ�SODFH�RI�SROLWLFDO�PRUDOL]LQJ�

(IIHFWLYHO\��WKH������0RQWUHDO�%LHQQLDO�VLJQDOV�D�FULVLV�LQ�WKH�HVWDEOLVKHG�PRGHO�RI�
FRQWHPSRUDU\�DUW�ZLWKRXW�DWWHPSWLQJ�WR�GHÀQH�DQ\�QHZ�SDUDGLJP�²�RQ�WKH�FRQ-

WUDU\��3LURWWH�VWXGLRXVO\�DYRLGV�IHWLVKL]LQJ�QHZQHVV��DV�HYLGHQFHG�E\�KLV�LQFOXVLRQ�
RI�DQ�HQLJPDWLF�SRUWUDLW�SDLQWHG�E\�/XFDV�&UDQDFK�WKH�(OGHU�LQ�������DORQJ�ZLWK�
a handful of other non-recent works by contemporary artists (for instance, early 

GUDZLQJV�E\�%ULDQ�-XQJHQ��DQG�D�'DYLG�/DPHODV�ÀOP�IURP�������

7KH�H[KLELWLRQ·V�VSLULWXDO�JXLGH�LV�WKH�UHEHO�SOD\ZULJKW�-HDQ�*HQHW��ZKRVH������
play, The Balcony��OHQGV�WKH�ELHQQLDO�LWV�WLWOH��´/H�*UDQG�%DOFRQµ���*HQHW·V�VFULSW�
stages a series of meta-theatrical power games in an upscale brothel while revo-

lution and counter-revolution rage in the streets outside. As a model for art, this 

PLJKW�VRXQG�XQFRPIRUWDEO\�OLNH�SURSRVLQJ�WR�ÀGGOH�ZKLOH�5RPH�EXUQV��EXW�DOOLHG�
ZLWK�WKH�ELHQQLDO·V�IRFXV�RQ�LPDJHV�RI�´GHHS�KLVWRULFDO�UHVRQDQFH�µ�LW�UHVXOWV�LQ�
a dense and sensual exhibition that, though indeed often perverse, is far from 

nihilistic.

http://canadianart.ca/reviews/2014-biennale-de-montreal/
http://www.artinamericamagazine.com/reviews/montreal-biennale/
http://momus.ca/future-forecast-the-montreal-biennale-2014/
https://frieze.com/article/long-nineties
http://momus.ca/a-theory-of-everything-on-the-state-of-theory-and-criticism/
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7KDW�VDLG��3LURWWH·V�HPEUDFH�RI�GLJUHVVLYH�PHDQGHULQJ�RYHU�FRQFOXVLYH�VWDWH-

ments seems to leave the exhibition stranded halfway between the old and the 

QHZ�7R�WKH�H[WHQW�WKDW�3LURWWH·V�DWWLWXGH�does align with a pervasive, emergent 

sensibility in art, it remains mostly unarticulated, and the selection of works often 

falls back on established norms.

7KH�FRQWUDGLFWLRQV�RI�3LURWWH·V�FXUDWRULDO�EULHI�DUH�SDUWLFXODUO\�ZHOO�HPERGLHG�E\�
WKH�DWKOHWLF�ÀJXUH�RI�/XLV�-DFRE·V�6SKLQ[ (2015), a cheeky take on the headless 

FODVVLFDO�QXGH�WKDW�JUHHWV�YLHZHUV�LQ�WKH�0$&0·V�URWXQGD�DV�D�NLQG�RI�XQRIÀFLDO�
ELHQQLDO�ÀJXUHKHDG��&DVW�LQ�PDUEOH�UHVLQ�DQG�SRVLQJ�ZLWK�D�´IUDPLQJ�KDQGVµ�JHV-

ture that suggests a photographer setting up a shot (or an iPhone holder about 

WR�VQDS�D�VHOÀH���WKH�VFXOSWXUH�EULGJHV�WKH�DQFLHQW�DQG�FRQWHPSRUDU\�ZKLOH�LWV�
physical perfection (Jacob has notably avoided the classical tendency towards 

modest genitalia) associates the act of looking with an erotic charge. At the same 

time, 6SKLQ[�is a perfectly contemporary work: produced with the aid of a fabrica-

tor, it is exemplary of sculpture as conceptual gesture.

$QRWKHU�ZRUN�E\�-DFRE�LV�HTXDOO\�HPEOHPDWLF�RI�3LURWWH·V�WKHPHV�RI�HURWLFLVP�DQG�
KLVWRULFDO�SDUDOOD[��FRXFKHG�LQ�D�TXLQWHVVHQWLDOO\�FRQWHPSRUDU\�LGLRP��Album XII 
�����������SUHVHQWHG�DW�*DOHULH�GH�O·84$0��LV�DQ�LPDJH�EDQN�RI�IRXQG�SKRWRV�LQ�
����SDQHOV��/RRVHO\�RUJDQL]HG�DURXQG�FDWHJRULHV�RI�WKH��QXGH��ERG\�DQG�DUFKL-
WHFWXUDO�FRQWDLQPHQW��LW·V�D�VH[\��HUXGLWH�WDNH�RQ�WKH�WURSH�RI�“archival”�DUW�WKDW·V�
been familiar for well over a decade.

0DQ\�RI�WKH�ÀOP�DQG�YLGHR�ZRUNV�LQ�WKH�ELHQQLDO�HPSOR\�D�VLPLODUO\�DUFKLYDO�DS-

SURDFK�WR�WKH�VHGLPHQWDWLRQ�RI�SHUVRQDO�DQG�SROLWLFDO�KLVWRU\��0R\UD�'DYH\·V�QHZ�
video, +HPORFN�)RUHVW���������RIIHUV�D�SRLJQDQW�WULEXWH�WR�WKH�ZRUN�RI�&KDQWDO�
$NHUPDQ�WKDW�DOVR�UHÁHFWV�RQ�'DYH\·V�UHODWLRQVKLS�ZLWK�KHU�VRQ��WKH�FROOHFWLYH�
7KLUWHHQ�%ODFN�&DWV·V�YLGHR�HVVD\��Corpse Cleaner (2016), relates an epistolary 

H[FKDQJH�EHWZHHQ�DQ�DLU�IRUFH�SLORW�LQYROYHG�LQ�WKH�ERPELQJ�RI�+LURVKLPD�DQG�
D�*HUPDQ�DQWL�QXFOHDU�SKLORVRSKHU�ZKRVH�GD\�MRE�LQYROYHG�FOHDQLQJ�ÀOP�SURSV�
LQ�+ROO\ZRRG��DQG�/XNH�:LOOLV�7KRPSVRQ·V�Cemetery of Uniforms and Liveries 
�������UHSOLFDWHV�WKH�WHFKQLFDO�VSHFLÀFDWLRQV�RI�:DUKRO·V�´6FUHHQ�7HVWVµ�WR�GHSLFW�
black subjects whose families have been the victims of police brutality, thereby 

calling attention to the almost complete absence of visible minorities in the  

RULJLQDO�VHULHV�²�RQO\�ÀYH�RXW�RI�:DUKRO·V�QHDUO\�����SRUWUDLWV�IHDWXUHG�D� 
non-white person.

$V�7KRPSVRQ·V�ZRUN�DEO\�GHPRQVWUDWHV��WKHVH�SOXQJHV�LQWR�WKH�SHUVLVWHQFH�RI�
the past in the contemporary moment punch hardest when they touch on hist-

RULHV�RI�H[FOXVLRQ��RSSUHVVLRQ��DQG�FRORQL]DWLRQ��7DQ\D�/XNLQ�/LQNODWHU·V�YLGHR�
installation/dance performance He was a poet and he taught us how to react and 
to become this poetry (2016), handles such freighted subject matter with a lyrical 

WRXFK��7R�UHDOL]H�WKH�SLHFH��WKH�DUWLVW�ZRUNHG�ZLWK�D�JURXS�RI�GDQFHUV�RQ�D�FRP-

Fhk[b]�Lrfimhfl3�Bg�L^Zk\a�h_�ma^�Ihlm&<hgm^fihkZkr�Zm�ma^�+)*/�Fhgmk^Ze�;b^ggbZe�
[r�LZ^eZg�Mp^k]r

http://isites.harvard.edu/fs/docs/icb.topic837293.files/FosterArchivalImpulse.pdf
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SRVLWLRQ�EDVHG�RQ�WKH�OLIH�RI�0DULD�7DOOFKLHI��D�SURWpJp�RI�*HRUJH�%DODQFKLQH�ZKR�
ZDV�$PHULFD·V�ÀUVW�SULPD�EDOOHULQD�and�WKH�ÀUVW�1DWLYH�$PHULFDQ�WR�KROG�WKH�UDQN��
7KH�GDQFH�FRPSRQHQW�LV�SHUIRUPHG�RQ�D�ORZ�VWDJH��ZKLFK�DOVR�DFWV�DV�D�VFUHHQ�
IRU�WKH�SURMHFWLRQ�RI�D�YLGHR�DERXW�WKH�HWKLFV�RI�FXOWXUDO�WUDQVODWLRQ��7KH�IDFW�WKDW�
WKH�GDQFHU·V�ERGLHV��DQG�WKH�REOLTXH�DQJOH��ERWK�REVWUXFW�WKH�YLHZHU·V�OLQH�RI�
sight further elaborates the theme.

If all of the above works, however strong individually, represent the persistence 

RI�´FRQWHPSRUDU\µ�PRGHV�LQ�DQ�H[KLELWLRQ�DSSDUHQWO\�IRFXVHG�RQ�WKDW�SHULRG·V�
HFOLSVH��WKH�RWKHU�ZRUNV�LQVWDOOHG�LQ�WKH�VDPH�URRP�DV�/LQNODWHUV·V�RIIHU�D�SRWHQ-

WLDO�JOLPSVH�RI�D�QHZHU�VHQVLELOLW\��5DYLVKLQJ�SLHFHV�E\�6KDQQRQ�%RRO�DQG�&HOLD�
Perrin Sidarous present a more formalist approach to the sensual materiality and 

KLVWRULFDO�UHÁH[LYLW\�WR�ZKLFK�3LURWWH·V�FXUDWLQJ�DVSLUHV��%RRO·V�0LFKDHOHUSODW]�� 

and The Five Wives of Lajos Birò (both 2016) are monochromatic, digitally-de-

signed tapestries that employ decorative patterns in reference to history of mod-

HUQLVW�GHVLJQ��7KH�IRUPHU�LV�DQ�LPDJH�RI�WKH�PDUEOH�HQWU\ZD\�WR�WKH�´/RRKDXVµ�
GHVLJQHG�E\�$GROI�/RRV��ZKR�LQIDPRXVO\�GHFODUHG�´RUQDPHQW�LV�FULPHµ���D�WRXFK-

stone of ÀQ�GH�VLqFOH�9LHQQHVH�PRGHUQLVP��LQ�ZKLFK�%RRO�KDV�LQVHUWHG�D�PLUURUHG�
IHPDOH�PDQQHTXLQ�ZKRVH�TXLFNVLOYHU�ERG\�GHVFHQGV�LQWR�D�mise-en-abyme within 

WKH�WDSHVWU\·V�IDEULF�

&HOLD�3HUULQ�6LGDURXV·V�VWLOO�OLIH�SKRWR�LQVWDOODWLRQV�DOVR�H[SORLW�WKH�VHGXFWLYH�
SRZHU�RI�GHFRUDWLRQ��/LNH�FHUWDLQ�RWKHU�DUWLVWV�RI�KHU�JHQHUDWLRQ��6DUD�&Z\QDU�
comes to mind), Perrin Sidarous makes art in the mode of a gifted art director, 

arranging and styling assortments of objects and images that combine the con-

temporary and fashionably vintage with the ancient and timeless: plants, ceram-

LFV��FDQGOHV��*UHHN�ODQGVFDSHV��YHJHWDEOH��PLQHUDO��FXOWXUDO��Notte coralli (2016), 

KHU�FRQWULEXWLRQ�WR�WKLV�VKRZ��LV�WKH�PRVW�VRSKLVWLFDWHG�UHDOL]DWLRQ�RI�KHU�YLVLRQ�WR�
GDWH��XWLOL]LQJ�D�TXDVL�DUFKLWHFWXUDO�DUPDWXUH�RI�VXSSRUWV�DQG�D���PP�ÀOP� 
that deepens her investigation into the tactile pleasures of display and their semi-

otic resonance.

7KH�LQYHVWPHQW�LQ�PDWHULDOLW\�DQG�REMHFWKRRG�LQKHUHQW�WR�%RRO�DQG�3HUULQ�
6LGDURXV·V�DUW�UHÁHFWV�DQ�DSSURDFK�ZLGHO\�VKDUHG�DPRQJ�WKH�VFXOSWXUDO�ZRUN�
LQ�WKH�ELHQQLDO��IURP�+DHJXH�<DQJ·V�DQLPLVWLF�REMHFWV�WR�9DOHULH�%ODVV·V�UHFHQW�
WURPSH�O·RHLO�ÀJXUHV�WR�WKH�au courant DVVHPEODJH�VFXOSWXUH�RI�%HQ�6FKXPDFKHU��
(ODLQH�&DPHURQ�:HLU��/HQD�+HQNH��DQG�1DGLD�%HOHULTXH��7KH�LQFOXVLRQ�RI�KHDY\-

ZHLJKW�ÀJXUHV�OLNH�&DG\�1RODQG�DQG�,VD�*HQ]NHQ��WR�P\�NQRZOHGJH��PDNLQJ�KHU�
ÀUVW�DSSHDUDQFH�LQ�D�&DQDGLDQ�PXVHXP��LI�\RX�FDQ�EHOLHYH�LW��VHHPV�FDOFXODWHG�
WR�HVWDEOLVK�D�OLQHDJH�IRU�WKHVH�\RXQJHU�DUWLVWV��EXW�WKH�PRVW�VLJQLÀFDQW�IDFWRU�WKDW�
XQLWHV�WKH�HPHUJLQJ�JHQHUDWLRQ�LV�WKH�PXWXDO�FRQQHFWLRQ�DQG�YLVLELOLW\�WKDW·V�EHHQ�
enabled by the internet.

Indeed, though Pirotte never explicitly frames it this way, the vocabulary of pre-

carious assemblage, sensuous, materialist formalism, and Instagram-ready per-
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IRUPDQFH�WKDW�GHÀQHV�SDUWV�RI�WKLV�VKRZ�LV��VLPSO\��ZKDW�D�ORW�RI�\RXQJ�DUW�ORRNV�
ULJKW�QRZ��1RWKLQJ�LQ�WKH�ELHQQLDO�LV�PRUH�HPEOHPDWLF�RI�WKLV�WKDQ�WKH�PRVW�UHFHQW�
LWHUDWLRQ�RI�$QQH�,PKRI·V�PXFK�WDONHG�DERXW�Angst performances. In these dur-

DWLRQDO��IRXU�KRXU�´RSHUDV�µ�D�FDGUH�RI�SHUIRUPHUV�LQ�KHDOWK�JRWK�DWWLUH�GHVXOWRULO\�
enact tragic gestures in cavernous, fog-shrouded spaces suffused with a com-

bined atmosphere of FOMO-tinged anticipation�DQG�YDJXH�WKUHDW��7KRXJK�LW�ZDV�
performed for the public only once at this biennial (whereas the recent iteration 

DW�%HUOLQ·V�Hamburger Banhof�LQFOXGHG�HLJKW�SHUIRUPDQFHV���,PKRI·V�Angst en-

FDSVXODWHV�WKH�GLVFRPÀWLQJ�SOHDVXUH�RI�3LURWWH·V�KHGRQLVWLF�SROLWLFV��DQ�LQFRQWUR-

vertibly relevant distillation of contemporary anxieties enacted through the invita-

tion to spend four hours spectating impossibly attractive young (and mostly  

white) bodies.

,W·V�FOHDU��WKHQ��WKDW�WKLV�ELHQQLDO�KDV�DW�OHDVW�RQH�ÀQJHU�RQ�D�VHQVLELOLW\�WKDW�LV�
DFWXDOO\�QHZ��RQH�ZKLFK�ZH�FRXOG�SURYLVLRQDOO\�ODEHO�´SRVW�FRQWHPSRUDU\�µ�2Q�WKLV�
DFFRXQW��3LURWWH·V�GLVSDUDJLQJ�UHPDUNV�DERXW�WKH�',6�FXUDWHG��th�%HUOLQ�%LHQQDOH�
DUH�D�UHJUHWWDEOH�EOLQG�VSRW��'HVSLWH�KLV�FRQWHQWLRQ�WKDW�%%��ZDV�REVHVVHG�RQO\�
with the present (and specious predictions of the future), that exhibition advanced 

WKH�LGHD�RI�WKH�SRVW�FRQWHPSRUDU\�DV�D�OHJLWLPDWH�WKHRU\�RI�WLPH�DQG�KLVWRU\��7KLV�
LGHD�ZDV�UHIHUHQFHG�WKURXJKRXW�%%�·V�IUDPLQJ�PDWHULDOV��L�H���ZDOO�WH[WV�DQG�WKH�
EUDQG�LGHQWLW\�YLGHRV�FUHDWHG�E\�%DEDN�5DGER\��DQG�KDG�EHHQ�HODERUDWHG�LQ�D�
special issue of DIS earlier this year, co-edited by Armen Avanessian and  

6XKDLO�0DOLN�

0RUHRYHU��WKH�LGHD�RI�WKH�SRVW�FRQWHPSRUDU\�DFWXDOO\�DOLJQV��LQ�D�QXPEHU�RI�ZD\V��
ZLWK�3LURWWH·V�FRPSODLQWV�DERXW�WKH�ELHQQLDO�FLUFXLW·V�REVHVVLRQ�ZLWK�LQWHOOHFWXDOO\�
dissecting the immediate present. Suhail and Avanessian contend that, with the 

RUJDQL]DWLRQ�RI�VRFLHW\�RQ�WKH�EDVLV�RI�speculation��HVSHFLDOO\�LQ�UHJDUG�WR�ÀQDQ-

cial capitalism, but also predictive analytics in marketing, policing, and military 

procedures), the future has invaded both the present and the past, and can no 

ORQJHU�EH�VXFFHVVIXOO\�DQWLFLSDWHG�RQ�WKH�EDVLV�RI�HLWKHU��:KDW�WKH\�DUJXH�ZLWK�
UHJDUG�WR�FRQWHPSRUDU\�DUW�LV�WKDW�WKH�SUHVHQW�PRPHQW�KDV�EHHQ�IHWLVKL]HG�DV�WKH�
site of possible change and resistance to the neoliberal imposition of the specu-

ODWLYH�PRGHO��ZLWK�WKH�UHVXOW�WKDW�WKH�IXWXUH�LV�FRQWLQXDOO\�IRUHFORVHG��´FRQWHPSRU-
DQHLW\µ�H[WHQGV�LQGHÀQLWHO\�DV�WKH�KRSH�IRU�PHDQLQJIXO�FKDQJH�FRQWLQXDOO\�IDLOV�WR�
achieve traction on the present.

6XKDLO�DQG�$YDQHVVLDQ·V�DUJXPHQW�LV�HVVHQWLDOO\�D�SKLORVRSKLFDO�RQH��,QWULJXLQJ�
DV�LW�LV��,·G�OLNH�WR�SURSRVH�D�VLPSOHU�KLVWRULFDO�H[SODQDWLRQ�IRU�ZKDW�WKH�´SRVW�FRQ-

WHPSRUDU\µ�PLJKW�PHDQ��$�number of commentators have argued that the idea of 

WKH�´FRQWHPSRUDU\µ�DV�D�SHULRG�FDPH�IXOO\�LQWR�EHLQJ�DURXQG�������ZLWK�WKH�IDOO�RI�
WKH�%HUOLQ�:DOO��WKH�H[SORVLRQ�RI�JOREDOL]DWLRQ��DQG�WKH�FROODSVH�RI�DQ\�PDMRU�EDU-
riers to the worldwide circulation of neoliberal capital. Since this formation began 

breaking up after 2008, the most characteristically new forms of art have been 

the post-internet phenomenon and neo-formalist abstract painting.
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http://momus.ca/the-instagrammable-angst-of-anne-imhof/
http://www.smb.museum/en/museums-institutions/hamburger-bahnhof/exhibitions/detail/anne-imhof-angst-ii.html
http://dismagazine.com/issues/post-contemporary/
http://www.columbia.edu/cu/arthistory/faculty/Alberro/Periodising-Contemporary-Art.pdf
http://ca.wiley.com/WileyCDA/WileyTitle/productCd-EHEP002671.html
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7KH��th�%HUOLQ�%LHQQDOH�ZDV�DUJXDEO\�D�NLQG�RI�FRPPHPRUDWLYH�KHDGVWRQH�IRU�
post-internet art, a survey of the last six or seven years of work in that mode that 

PRVWO\�WHVWLÀHG�WR�WKH�FORVLQJ�RI�D�SHULRG�RI�IHUYHQW�H[SHULPHQWDWLRQ��WKRXJK�LWV�
overall coherence presented a monument to how much participants in the orbit 

of the DISosphere have managed to shift what matters�LQ�DUW��7KH�ERRP�LQ�SUR-

cess-based abstract painting also appears to have peaked.

Arguably, these forms represented a transitional period between the contempor-

DU\�DQG�ZKDW�FRPHV�DIWHU�LW��)RU�SHUVSHFWLYH��LW�PLJKW�EH�LQVWUXFWLYH�WR�FRPSDUH�
our current moment with the mid-1980s, which also marked the end of a mar-

NHW�GULYHQ�SDLQWLQJ�ERRP�VSRQVRUHG�E\�DQ�RXW�RI�FRQWURO�ÀQDQFLDO�FODVV��=RPELH�
)RUPDOLVP�LV�RXU�1HR�([SUHVVLRQLVP��DQG�SRVW�LQWHUQHW�DUW�KDV�UDWKHU�D�ORW�LQ�
FRPPRQ�ZLWK�WKH�6LPXODWLRQLVW�1HR�*HR�DUW�RI�WKH�¶��V��LH��-HII�.RRQV��+DLP�
6WHLQEDFK��$VKOH\�%LFNHUWRQ��3HWHU�+DOOH\��²�IRU�H[DPSOH��D�SUHRFFXSDWLRQ�ZLWK�
WKH�WHFKQRORJLFDO�PHGLDWLRQ�RI�UHDOLW\�DQG�DQ�LURQLF�SHUVSHFWLYH�RQ�FRPPRGLÀFD-

WLRQ�DQG�EUDQGLQJ��:LWK�WKHLU�REVHVVLRQ�ZLWK�SRVWPRGHUQ�WKHRU\�DQG�FOLPDWH�RI�
HQWUHSUHQHXULDO�GLVUXSWLRQ��WKH�¶��V�IRUPDOL]HG�WKH�SDVVDJH��QDVFHQW�LQ�WKH�¶��V�
DQG�¶��V��IURP�PRGHUQLVP�WR�FRQWHPSRUDU\�DUW�
%XW�ZLOO�WKH�GHFOLQH�RI�FRQWHPSRUDQHLW\�UHVXOW�LQ�DQ\�GXUDEOH�QHZ�SDUDGLJP"�,Q�
WKH�HUD�RI�7UXPS��ZLOO�DUW�EH�DEOH�WR�PRXQW�DQ\�VXIÀFLHQW�UHVLVWDQFH��RU�ZLOO�LWV�
already-exclusive community be conscripted to dress the windows of a fascist 

UHJLPH"�7KH�SRVW�FRQWHPSRUDU\�DHVWKHWLF��DV�LW�VWDQGV��VKRZV�VFDQW�UHVRXUFHV�
for withstanding the pressures to come.

&RQVLGHU�WKH�DUWLVWLF�PRGHO�WKDW·V�HPHUJHG�DORQJVLGH�SRVW�LQWHUQHW�DUW�DQG�VSHFX-

lative painting without really being either: it originated in the diffuse aesthetic 

pioneered by VVORK, was carried on by Contemporary Art Daily, and is current-

ly being elaborated by emerging artists through venues like Art Viewer, AQNB, 

OFluxo��DQG�QXPHURXV�RWKHU�EORJV��,W·V�RSWLPL]HG�WR�ORRN�JRRG�LQ�LQVWDOODWLRQ�
VKRWV�RQ�\RXU�VFUHHQ�EXW�LVQ·W�QHFHVVDULO\�about�WKH�LQWHUQHW��LW�PLJKW�FRPELQH�
RUJDQLF�RU�QRQ�DUW�REMHFWV�LQ�VW\OL]HG�DVVHPEODJHV��RU�PL[�VOLFN��KL�WHFK�REMHFWV�
with vintage or ancient ones��LW�PLJKW�LQFOXGH�OLYH�ERGLHV��RU�LPDJHV�RI�WKHP���
DQG�WKH\·OO�OLNHO\�EH�\RXQJ�DQG�ZKLWH��EXW�WKH\�DOVR�PLJKW�QRW�EH��WKLV�DUW�LV�PRUH�
RSHQ�WR�UDFH��JHQGHU��DQG�TXHHUQHVV�WKDQ��EUR�LVK��SRVW�LQWHUQHW�ZDV��EXW�LV�VWLOO�
JHQHUDOO\�PRUH�IRUPDOLVW�WKDQ�DQDO\WLFDO��LW�UHVRQDWHV�ZLWK�QHZ�PDWHULDOLVW�SKLORVR-

SK\�DQG�DIIHFW�WKHRU\�ZLWKRXW�QHFHVVDULO\�GHULYLQJ�IURP�WKHP��LW·V�QRW�PHDQW�WR�EH�
LQWHUSUHWHG�RU�GHFRGHG�EHFDXVH�LW·V�QRW�UHDOO\�DERXW�ODQJXDJH�

7KH�GHÀQLQJ�FKDUDFWHULVWLF�RI�WKLV�VHQVLELOLW\�LV�WKH�H[WHQW�WR�ZKLFK�LW�LV�GHÀQHG�
E\�WKH�ZD\�WKDW�LW·V�FRQVWUXFWHG�WR�ÀW�WKH�SODWIRUPV�LQ�ZKLFK�LW�FLUFXODWHV��ZKLFK�
include museums and biennials, but also DIY venues and, especially, the screen-

EDVHG�WHUULWRU\�RI�VRFLDO�PHGLD�DQG�DUW�EORJV��7KLV�LV�WKH�VHQVLELOLW\�,�VHH�LQ�D�ODUJH�
SRUWLRQ�RI�WKLV�%1/07/�DV�D�ZKROH��DQG�LW·V�RQH�YHUVLRQ�RI�ZKDW�WKH�SRVW�FRQWHP-

SRUDU\�ORRNV�OLNH�ULJKW�QRZ��LI�ZH·UH�ZLOOLQJ�WR�HQWHUWDLQ�LW�DV�D�ODEHO�
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http://www.artinamericamagazine.com/news-features/magazine/biennials-mixed-messages/
https://www.artforum.com/inprint/issue=201607&id=63010
http://www.bloomberg.com/news/articles/2016-09-19/that-100-000-painting-bought-to-flip-yours-for-about-20-000
http://www.vvork.com/
http://www.contemporaryartdaily.com/
http://artviewer.org/
http://www.aqnb.com/
http://www.ofluxo.net/
http://momus.ca/romancing-the-stone-three-berlin-exhibitions-commune-with-the-ancients/
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8OWLPDWHO\��3LURWWH·V�FKRLFH�WR�EDVH�KLV�FXUDWRULDO�VWUDWHJ\�RQ�*HQHW�IHHOV�OLNH�D�
recourse to the likely milieu of his own intellectual formation: the theory-infatuated 

HDUO\�¶��V��ZKHQ�WUDQVJUHVVLYH�WKLQNHUV�OLNH�%DWDLOOH�DQG�6DGH�ZHUH�KHURL]HG�E\�
'HOHX]LDQDO�VWXGHQWV��2Q�WKH�RQH�KDQG��WKLV�UHWXUQ�IHHOV�RXW�RI�SODFH��GHWDFKHG�
from the intellectual sources of current art. On the other, his invocation of hedon-

ism does align with the desire, apparent among many younger artists, for a more 

vibrant, less academically-constrained art, more in touch with everyday sources 

RI�SOHDVXUH�DQG�PHDQLQJ��DQG�EHWWHU�HTXLSSHG�WR�DSSHDO�WR�D�ODUJHU�DXGLHQFH��2Q�
1RYHPEHU���th��WKH�DUWLVW�)DLWK�+ROODQG�tweeted��´WKLQNLQJ�DERXW�ZKDW�GLUHFWLRQ�P\�
DUW�QHHGV�WR�WDNH�SRVW�7UXPS�DQG�L�WKLQN�LW·V�WLPH�WR�GRXEOH�GRZQ�RQ�SOHDVXUH�µ�
$W�D�WLPH�RI�KLVWRULF�DQ[LHW\�DQG�GHVSDLU��WKH�LGHD�WKDW�DUW�VKRXOG�HPSKDVL]H�ZKDW�
makes life worth living is far from trivial.

All the same, the post-contemporary aesthetic can still be as inscrutable as in-

VWLWXWLRQDOL]HG�FRQWHPSRUDU\�DUW�DQG��PRUHRYHU��LWV�SUHGRPLQDQW�PRGHV�VHHP�DV�
OLNHO\�WR�LQFUHDVH�DUW·V�H[FOXVLYLW\�DV�WR�DPHOLRUDWH�LW��7KRXJK�WKH�FXUUHQW�YRJXH�IRU�
materiality in all its forms has provided a way of working through anxieties about 

HQYLURQPHQWDO�FROODSVH�DQG�LVVXHV�UHODWHG�WR�JHQGHUHG�DQG�UDFLDOL]HG�HPERGL-
PHQW��DPRQJ�RWKHU�WKLQJV���LW·V�DOVR�EHHQ�DQ�DYHQXH�IRU�DUWLVWV�WR�SXUVXH�YDULHWLHV�
of formalism that feel all too much like a privileged escape.

,QGHHG��VLQFH�WKH�QHR�IHXGDO�FRQGLWLRQV�RI�SUHFDULW\�WKDW�DIÁLFW�WKH�DUWZRUOG�ULJKW�
QRZ�PHDQ�WKDW�DQ\�DUWLVWV�ZKR�DUHQ·W�LQGHSHQGHQWO\�ZHDOWK\�KDYH�WR�KXVWOH�HYHU\�
minute to survive (and, of course, prohibitive conditions means those who can af-

ford to be artists are increasingly from the BGnVFOU�TUSBUB), the pressure to reduce 

art to luxury commodities and curated experiences is running high.

,Q�WKLV�VLWXDWLRQ��3LURWWH·V�FDOO�WR�SHUYHUVLW\�LV�DV�GDQJHURXV�DV�LW�LV�WHOOLQJ��)RU�
those with the luxury, art can become a retreat to an interior world (whether a 

gilded palace�RU�VRPHWKLQJ�PRUH�VOXPP\���)RU�HYHU\RQH�HOVH��D�FHUWDLQ�DPRXQW�
of either sadism or masochism might prove necessary for survival.

$QWRQLR�*UDPVFL�IDPRXVO\�ZURWH��´7KH�FULVLV�FRQVLVWV�SUHFLVHO\�LQ�WKH�IDFW�WKDW�
WKH�ROG�LV�G\LQJ�DQG�WKH�QHZ�FDQQRW�EH�ERUQ��LQ�WKLV�LQWHUUHJQXP�D�JUHDW�YDULHW\�
RI�PRUELG�V\PSWRPV�DSSHDU�µ�:LWK�7UXPS·V�DVFHQGDQFH��FRQWHPSRUDU\�DUW·V�
V\PSWRPV�DUH�EHJLQQLQJ�WR�ORRN�WHUPLQDO��&DQ�VRPHWKLQJ�QHZ�VWLOO�EH�ERUQ��DQG�
VKRXOG�ZH�ZHOFRPH�LWV�FRPLQJ"
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https://twitter.com/asugarhigh/status/800000362732224512
http://momus.ca/do-you-have-to-be-rich-to-make-it-as-an-artist/
https://www.washingtonpost.com/news/style/wp/2016/11/11/donald-trump-taste-and-the-cultural-elite/
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´:H�ORRN�DW�WKHP�IRU�WKH�ZD\�WKH\�FRRSHUDWH�ZLWK�WKH�LPDJLQDWLRQ��WKH�ZD\�WKH\�
contain what cannot otherwise be accommodated, and the way they grant us, to 

KRZHYHU�PRGHVW�D�GHJUHH��VRPH�NLQG�RI�VRODFH�µ

²�7HMX�&ROH��´2EMHFW�/HVVRQµ

5HPHPEHU�WKH�FXULRXV�YLJQHWWH�IURP�-RKQ�%HUJHU·V�´$QG�2XU�)DFHV��0\�+HDUW��
%ULHI�DV�3KRWRV�µ�:H�YLHZ�D�VPDOO�WRZQ�DW���$0�RQ�D�VXQQ\�GD\��VHH�LW�SKRWR-

JUDSKLFDOO\�DV�WKH�IXWXUH�ZLOO��DV�EHORQJLQJ�WR�D�´GLVWDQW�SDVW�µ�%HUJHU�VNHWFKHV�D�
EOLQG�PDQ�ZKR�NQRZV�KLV�ZD\�GRZQ�WR�WKH�WRZQ·V�VTXDUH��+H�FDQ·W�VHH�WKH�IDFHV�
RI�WKH�WRZQVIRON��EXW�SLFWXUHV�WKH�WRWDOLW\�RI�WKHLU�OLYHV�UHJDUGOHVV��+H�KDV�UHFHQWO\�
GLHG��%XW��LPSRVVLEO\��KH�UHPDLQV�RQ�WKH�VWUHHW�LQ�%HUJHU·V�VQDSVKRW��+LV�EHHV�
SURGXFH�PRUH�KRQH\�WKDQ�DQ\RQH�HOVH·V��DQG�KH�FDQ�ZDON�WKH�IRXU�NLORPHWHUV�
from home to this center without error. All these paths are familiar to him, and his 

presence is deeply comforting.

,·P�UHVWOHVV�DV�,�OHDI�WKURXJK�7HMX�&ROH·V�UHFHQW�HVVD\�FROOHFWLRQ�Known and 
Strange Things��/XOOHG�DQG�QHDUO\�K\SQRWL]HG�E\�DQ�RQHLULF�TXDOLW\�LQ�WKH�ZULWLQJ��

Teju Cole on the outskirts of Ramallah during the Palestine Festival of Literature, June 2014.  

Photo: Rob Stothard.

by Casey Beal

What Kind of  Criticism Do We Need 
Now? Coming to Terms with Teju Cole’s 
“Known and Strange Things”
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drifting through the pieces, my mind indexes something: an itch. An irritating 

VHQVH�WKDW�,·P�PLVVLQJ�VRPHWKLQJ�WKDW�,�FUDYH��:KDW�ZH�UHVLVW�LQ�RXU�GUHDPLQJ�
can be as telling as the dreams themselves.

&ROH·V�PDLQ�SUHRFFXSDWLRQ�DV�D�NHHQ�REVHUYHU�²�DQG��LQ�IDFW��D�SKRWRJUDSKHU�²�LQ-

ÁHFWV�DOO�KLV�ZULWLQJ��+LV�ÀUVW�QRYHO�Open City ��������ZKLFK�ZRQ�WKH�3(1�+HPLQJ-

ZD\�$ZDUG�DQG�EURXJKW�KLP�VLJQLÀFDQW�FULWLFDO�DWWHQWLRQ��PLJKW�ZHOO�EH�GHVFULEHG�
DV�DPEXODWRU\�SURVH��,WV�PRPHQWXP�GHSHQGV�RQ�WKH�SURWDJRQLVW·V�UXPLQDWLYH�
urban wandering. Known and Strange Things, published in the summer of 2016, 

FROOHFWV�D�GHFDGH·V�ZRUWK�RI�VLPLODUO\�SHULSDWHWLF�FULWLFLVP��WKRXJK�SHUKDSV�LQ�D�
PRUH�DEVWUDFW�VHQVH��&ROH�ZULWHV�about his topics (politics, race, art, travel), in the 

way one takes a stroll about a neighborhood – aimless, observant, unrushed.

$QG�WUXH�WR�WKLV�VSLULW��&ROH�SULYLOHJHV�QRWH�WDNLQJ�RYHU�QDUUDWLYH��WHOOLQJO\��LQ�DQ�
LQWHUYLHZ�ZLWK�SRHW�$OHNVDQGDU�+HPRQ��KH�RSSRVHV�WKH�GLVWLQFWLRQ�EHWZHHQ�
ÀFWLRQ�DQG�QRQ�ÀFWLRQ���7KHVH�QRWHV�SD\�GLYLGHQGV�LQ�WKH�GHWDLOHG�FRPSRVLWLRQ�RI�
scenes, which always takes precedence over genre convention.

&ROH�KROGV�WKH�GHQVH��FOXWWHUHG�YRFDEXODU\�RI�LQVWLWXWLRQDO�DUW�FULWLFLVP�DW�ED\��
7KH�QRZ�XELTXLWRXV�KLJK�GHFLEHO��DOO�IUHTXHQFLHV�VWDWLF�RI�SROLWLFDO�RXWUDJH�KDV�QR�
SODFH�KHUH��$QG�QRZ�,�UHFRJQL]H��WKH�HQHUYDWHG�SDUW�RI�PH�ZDQWV�WKHVH�HVVD\V�
WR�SHUIRUP�ZKDW�WKH�OD]LHVW�SDUW�RI�PH�KDV�ODWHO\�EHFRPH�DFFXVWRPHG�WR�UHDGLQJ��
HDV\�RXWUDJH��0\�LPSDWLHQFH�DW�&ROH·V�SDFH�GHULYHV�IURP�WKH�VDPH�VHW�RI�XUJHV�
DV�D�GDLO\�LPSXOVH�WR�FKHFN�&11�D�GR]HQ�WLPHV�IRU�IUHVK�FKLOOV�DPLG�D�VKRFNLQJO\�
EDQDO�G\VWRSLD��3DQGHULQJ�WR�WKLV�GHVLUH�LVQ·W�KRZ�JRRG�FULWLFLVP�ZRUNV��QRU�LV�LW�
&ROH·V�VW\OH�

7LPHO\�PD\EH��EXW�QRW�VXEPHUJHG�LQ�LWV�PRPHQW��HVVHQWLDO�FULWLFLVP�UXQV�DORQJ-

side, against the day, usually arriving late and unapologetic. it reminds us of the 

truths (and untruths) behind daily myth and platitude. It uncovers overgrown trails 

into fresh, challenging places, and it checks long-secure footholds for weather-

ing-away. It knows the timeline of erosion is slow, and that it must write slower to 

keep up.

At its best, the writing in Known and Strange Things�HPERGLHV�WKLV�VSLULW��´'HDWK�
LQ�WKH�%URZVHU�7DEµ�ZUHVWOHV�SRLJQDQWO\�ZLWK�WKH�YLVLELOLW\��YLUWXDOLW\��DQG�JKRXO-
ish share-ability�RI�%ODFN�VXIIHULQJ�LQ�WKH�DJH�RI�VRFLDO�PHGLD��´7KH�:KLWH�6DYLRU�
,QGXVWULDO�&RPSOH[�µ�´8QTXLHW�6NLHV�µ�DQG�´LQ�$ODEDPDµ�DUH�DOO�PRUH�WKDQ�HTXDO�
WR�WKH�GLIÀFXOW\�RI�WKHLU�LQWHQVHO\�IUDXJKW��FRQWHVWHG�VXEMHFW�PDWWHU��(DFK�RI�WKHVH�
essays manages to present complex critical sentiment that is somehow both un-

KXUULHG��DQG�XUJHQW��7KH\�VDFULÀFH�QRQH�RI�WKHLU�SROLWLFDO�VKDUSQHVV�E\�XQIROGLQJ�
JUDGXDOO\��RVFLOODWLQJ�EHWZHHQ�SHUVRQDO�UHDFWLRQ�DQG�KLVWRULFDO�UHÁHFWLRQ�

https://www.theguardian.com/books/2011/aug/17/open-city-teju-cole-review
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:KLOH�&ROH·V�SROLWLFDO�FULWLFLVP�LV�VORZ��FDUHIXO��QXDQFHG��LW·V�RIWHQ�DOVR�VHDULQJ��
+H�FKDQQHOV�DQJHU�LQWR�D�TXLHW�IRFXV�WKDW�KLWV�KDUG��7KH�UHDO�EORRG�RQ�WKH�SDJH�
casts a harsh light on my impatient yen for cheap thrills. Among the strongest of 

WKHVH�SLHFHV�LV�´7KH�5HSULQW�µ�DQ�H[SHULHQWLDO�MRXUQH\�WKURXJK�WKH�GD\�WKDW�%DUDFN�
2EDPD�ZRQ�KLV�ÀUVW�HOHFWLRQ�²�D�OLIHWLPH�DJR�²�LQ�������+H�ZLWKGUDZV�IURP�WKH�
HDV\�QDUUDWLYH�RI�2EDPD·V�YLFWRU\�DQG��LQ�UHDO�WLPH��WULHV�WR�JHW�D�KDQGOH�RQ�KLV�
KHVLWDWLRQV�HYHQ�ZKLOH�SDUWO\�VZHSW�XS�LQ�WKH�PRPHQW��+H�UHÁHFWV�RQ�WKH�´$PHU-
LFDQ�ORQJLQJ�IRU�VLPSOLFLW\�µ�DQG�´D�ORYH�RI�FOHDU�QDUUDWLYHV�DQG�RSWLPLVWLF�VWRU\�
DUFV�µ�HYLQFHG�LQ�WKH�HXSKRULF�FURZGV�VLQJLQJ�´·:H�6KDOO�2YHUFRPH·�RQ�WKH�KHHOV�
RI�D�PDVVLYHO\�ZHOO�IXQGHG�DQG�DVWXWH�GLVSOD\�RI�PDFKLQH�SROLWLFV�µ

7KH�PHDVXUHG��HYHQ�KDQGHG�DSSURDFK�IXHOLQJ�WKH�VORZ�EXUQ�RI�&ROH·V�SROLWLFDO�
SLHFHV�UHDGV�YHU\�GLIIHUHQWO\�ZKHQ�LW�LQIXVHV�KLV�DUW�FULWLFLVP��5DUHO\�GRHV�&ROH�
disagree with his aesthetic subjects. In the main, he writes about works he likes, 

DQG�ZK\�KH�OLNHV�WKHP��+H�VHWV�WKH�VWDJH�DQG�KHOSV�XV�ÀQG�RXU�ZD\�WR�RXU�VHDWV��
7KHVH�H[SHUW�UHFRPPHQGDWLRQV�FRYHU��DPRQJ�RWKHU�ZRUWK\�H[DPSOHV��.U]\V]-

WRI�.LHVORZVNL·V�ÀOP�Red��SKRWRJUDSK\�E\�:DQJHFKL�0XWX��6H\GRX�.HwWD��DQG�
5R\�'H&DUDYD��ZULWLQJ�IURP�:*�6HEDOG��96�1DLSDXO��'HUHN�:DOFRWW��DQG�7RPDV�
7UDQVWU|PHU��7R�UHDG��ZDWFK��DQG�OLVWHQ�WR�&ROH·V�IDYRULWHV�LV�WR�EH�HQULFKHG�E\�D�
EUHDGWK�RI�WDVWH�PRUH�LPSUHVVLYH�WKDQ�6SRWLI\·V�SDQRSWLF�DOJRULWKP�

+RZHYHU��PXFK�DV�&ROH�FKDPSLRQV�KLV�VXEMHFWV��KLV�DUW�ZULWLQJ�VHOGRP�FKDOOHQ-

ges them. Known and Strange Things gives no testament of artworks that he 

FRQWHVWHG��*LYHQ�WKDW�WKLV��KLV�ÀUVW�DQWKRORJ\��GHYRWHV�VR�PXFK�VSDFH�WR�WUHDW-
PHQWV�RI�WKLQJV�WKDW�KH�HQMR\V��LW·V�ZRUWK�DVNLQJ�ZKHWKHU�WKLV�NLQG�RI�ZRUN�PHDQV�
WR�IXQFWLRQ�WKHUDSHXWLFDOO\��,W·V�RIWHQ�D�SOHDVXUH�WR�KHDU�VRPHRQH�RI�H[FHOOHQW�WDVWH�
thoughtfully describe their sources of inspiration: a balm against an abundance 

RI�WR[LF�F\QLFLVP��%XW�LV�&ROH�WDNLQJ�LW�HDV\�RQ�XV"�$QG�LV�WKLV�QRW�DQ�LUUHVSRQVLEOH�
SUHVHQWDWLRQ�IRU�D�WDOHQWHG�FULWLF�WR�DVVXPH�LQ�IUDXJKW�WLPHV"�+H·V�SDLQWLQJ�RE-

YLRXV��VWXGLHV�ZLWK�D�EUXVK�VXLWHG�IRU�ÀQHU�ZRUN�

,Q�IDLUQHVV��&ROH�GRHV�KDQGOH�WKH�GHFLGHGO\�XQVDIH��LQ�KLV�ZULWLQJ�RQ�GURQHV��
VXUYHLOODQFH��UDFH��YLROHQFH��DQG�SROLWLFV��7KHUH�DUH�WZR�DUWLFOHV�EROGO\�DGGUHVV-

LQJ�PRYHPHQW�UHVWULFWLRQV�LQ�3DOHVWLQH��2QH�FRXOGQ·W�DFFXVH�&ROH�RI�EHLQJ�
XQFRQFHUQHG��RU�RI�VLGHVWHSSLQJ�GLIÀFXOW�WHUUDLQ��%XW�KLV�DUW�FULWLFLVP�VDFULÀFHV�
the provocation that I value in critical writing, opting instead to offer solace and 

VDQFWXDU\��:KDW�ZH�JDLQ�LQ�WKLV�WUDGH�LV�D�GHHSHU�ÀHOG�RI�FRORUV��&ROH·V�HVVD\LV-

tic photographs render more shades, coax gentler insight, in a meditative tone 

ZKHUH�QRWKLQJ�UHVROYHV�TXLFNO\��6RPHWLPHV�QRWKLQJ�UHVROYHV�DW�DOO�

$Q�RGG�SLHFH�FDOOHG�´7ZR�:HHNVµ�VWDQGV�RXW�DV�D�PLFURFRVP�RI�WKH�FROOHFWHG�
ZRUNV��,W·V�FRPSRVHG�RI�EULHI�VQDSVKRWV�IURP�&ROH·V�GLDU\��DQG�FDSWXUHV�WKH�
subtle, occasionally frustrating allure of his writing. Intricate little scenes that hold 

D�ORW��(QQXL�VHHWKHV�GXULQJ�D�ZULWLQJ�UHVLGHQF\�LQ�/RQGRQ�DV�KH�YLVLWV�GLVDSSRLQW-
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LQJ�JDOOHULHV��WKHQ�GLVORFDWHG�DOLHQDWLRQ�LQ�D�KRWHO�URRP�DIWHU�D�ZDUP�UHFHSWLRQ�
DW�D�0LGZHVW�$PHULFDQ�ZULWLQJ�IHVWLYDO��ODWHU��TXLHW�RXWUDJH�DW�FKHFNSRLQWV�LQ�WKH�
:HVW�%DQN��DQG�DW�WKH�LQDELOLW\�WR�QDYLJDWH�WKH�PLQHÀHOG�RI�FRQYHUVDWLRQV�DERXW�
WKHVH�FKHFNSRLQWV��$QG�WKHUH�DUH�WUDQTXLO�PRPHQWV��OLNH�WKH�RQH�DW�D�TXLHW�UXLQ�
QHDU�D�RQFH�ERPEHG�YLOODJH�LQ�WKH�*RODQ�+HLJKWV��WKDW�UHVW�RQ�WKH�VLPSOH�SHUIHF-

tion of careful composition.

&ROH�QHYHU�GZHOOV�ORQJ�HQRXJK�IRU�D�UHVROYHG�FULWLFDO�SRLQW�WR�HPHUJH�IURP�DQ\�RI�
WKHVH�SODFHV��+H�LVRODWHV�VLQJOH�IUDPHV�IRU�XV�WR�FRXQWHQDQFH�XQTXLHWO\��RQ�RXU�
RZQ��)URP�WKH�DQ[LHW\�LQ�WKLV�LQFRPSOHWHQHVV��LQVWUXFWLYH�WXUPRLO�HQVXHV��:H·UH�
OHIW�WR�VRUW�RXW��,V�WKLV�HQRXJK"�,V�WKLV�ZKDW�,QVWDJUDP�GRHV�WR�ZULWLQJ�²�SODFHV�LW�
LQ�D�IHHG�RI�IUDJPHQWHG��UHFRQWH[WXDOL]HG�LPDJHV"�6KRXOGQ·W�FULWLFDO�ZULWLQJ�DVSLUH�
WR�GR�PRUH�WKDQ�WKH�VQDSVKRW"�%XW�WKHQ��SHUKDSV��WKLV�LV�WR�XQGHUHVWLPDWH�ZKDW�LV�
SRWHQWLDO�LQ�DQ�LPDJH��DQG�WR�OD]LO\�GHQ\�WKH�EULJKW��LPDJLQDWLYH�SDUW�LQ�RXUVHOYHV�
WKDW�H[LVWV�WR�FRQVWHOODWH��3HUKDSV�WKH�RSHQ�VSDFH�RI�&ROH·V�IUDJPHQWV�LV�SUHFLVH-

ly the undecided territory this kind of criticism needs to thrive.

:H·YH�KDG�D�URXJK�\HDU��)RU�VRPH��WKHUH·V�D�GHHS�QHHG�IRU�WKH�FRPIRUW�RI�IDYRU-
ite things: security blankets whose worn-in auras now function as sleep aids. 

Perhaps the function of media like this is no longer primarily to shake, challenge, 

RU�FRQIURQW��)RU�PH��.DIND·V�LQÀQLWH�KRSHOHVVQHVV��7DUNRYVN\·V�JDX]\�DOLHQDWLRQ��
+HU]RJ·V�FRPLF�JORRP�UHDSSHDU��ZHLUGO\��DV�VDOYHV��5HWXUQLQJ�WR�WKHP�QRZ�IHHOV�
OLNH�JRLQJ�KRPH��0D\EH�WKHUDS\�LV�LUUHVSRQVLEOH�DW�D�WLPH�ZKHQ�LW�ZRXOG�EH�PRUH�
human, more vital, to feel ill at ease. Surely there are moments when it behooves 

us not to feel at home.

7KHQ�DJDLQ��ZH�PLJKW�KDYH�EHFRPH�FRPSODFHQW�DQG�IDLOHG�WR�DUULYH�DW�WKLV�TXHV-

WLRQ��ZHUH�LW�QRW�IRU�&ROH·V�KDXQWLQJ�RI�IDPLOLDU�VWUHHWV��-RKQ�%HUJHU·V�ROG�PDQ�
UHWXUQV�WR�PH�KHUH��%HIRUH�KH�ZDV�DOORZHG�WR�GLVDSSHDU�IURP�WKH�IUDPH��KH�VLJ-

QLÀHG�WKH�YLUWXH�RI�VXVWDLQLQJ�D�IUDJLOH�FRPSRVLWLRQ��XQUHVROYHG��VXVSHQGHG�RYHU�
ZKDW�&ROH�PLJKW�FDOO�´WKH�VXEWHUUDQHDQ�WUXWK�RI�WKLQJV�µ�/LNH�WKLV�PDQ���&ROH�LV�
PRPHQWDULO\�À[HG�RYHU�QRWKLQJ��D�JUHDW�XQQDPHG�ODNH��D�EXOZDUN�DJDLQVW�D�YRLG�
of uncaring, or forgetting.
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